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This is the original shooting screenplay. It contains sone scenes which
where cut fromthe final film It was typed (yes, typed) into text format
by Kal e Whorton. | urge you to purchase both the novel, published by Norton
(1 SBN 0-393-31480-4) and the screenplay from M ranmax Books/ Hyperion (| SBN
0- 7868-8221-2) Enjoy, Kale

EXT. STREET. DAY

Legs run along the pavenent. They are Mark Renton's.

Just ahead of himis Spud. They are both belting al ong.

As they travel, various objects (pens, tapes, CDs, toiletries, ties,

sungl asses, etc.) either fal

or are discarded frominside their jackets.

They are pursued by two hard-1ooking Store Detectives in identical unifornms.
The nen are

fast, but Renton and Spud maintain their |ead.

RENTON
(voi ce-over)
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TRAINSPOTTING

Choose |ife. Choose a job. Choose a career. Choose a fanily, Choose a
fucking big television, Choose washing nmachi nes, cars, conpact disc
pl ayers, and electrical tin openers.

Suddenly, as Renton crosses a road, a car skids to a halt, inches fromhim

In a nonent of detachnent he stops and | ooks at the shocked driver, then at
Spud, who has

continued running, then at the Two Men, who are now closing in on him

He smiles.

I NT. SWANNEY'S FLAT ROOM DAY

In a bare, dingy room Renton lies on the floor, alone, notionless and
dr ugged.

RENTON
(v.o0)

Choose good health, |ow cholesterol and dental insurance. Choose
fixed-interest nortgage repaynents. Choose a starter home. Choose your
friends.

EXT. FOOTBALL PITCH. NI GHT

On a flood Iit five-a-side pitch, Renton and his friends are taking on

anot her team at

f oot bal I .

The opposition all wear an identical strip (Arsenal), whereas Renton and his

friends wear an

odd assortnment of gear

Three girls -- Lizzy, Gail, and Allison and Baby -- stand by the side,
wat chi ng.

The boys are outclassed by the teamwith the strip but play nuch dirtier

As each performs a characteristic bit of play, the play freezes and their
nane is visible,

printed or witten on sone itemof clothing. (T-Shirt, baseball cap, shorts,
trainers). In

Beghi e's case, his nane appears as a tatoo on his arm

Sick Boy commits a sneaky foul and indignantly denies it.

Begbi e commits an obvious foul and nmake no effort to deny it.

Spud, in goal, lets the ball in between his |egs.

Tomry kicks the ball as hard as he can.

Renton's |itany continues over the action:

RENTON
(v.o0)
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Choose | ei sure wear and matchi ng | uggage. Choose a three piece suite on
hire purchase in a range of fucking fabrics. Choose DIY and wonderi ng
who you are on a Sunday norning. Choose sitting on that couch watching
m nd- nunbi ng sprit-crushing gane shows, stuffing fucking junk food into
your nmouth. Choose rotting away at the end of it all, pishing you |ast

m serabl e honme, nothing nmore than an enbarrassnent to the selfish,

fucked-up brats you have spawned to replace yoursel f. Choose your
future.

Choose life

Renton is hit straight in the face by the ball. He lies back on the
astroturf. Voice-over
conti nues.

But who would | want to do a thing like that?
I NT. SWANNEY' S FLAT. DAY
Renton lies on the floor

Swanney, Allison and Baby, Sick Boy and Spud are shooting up or preparing to
shoot up.
Sick Boy is talking to Allison as he taps up a vein on her arm

RENTON
(v.o0)

I chose not to choose life: | chose sonething el se. And the reasons?
There
are no reasons. \Wo need reasons when you've got heroin?

SI CK BOY

Gol dfinger's better than Dr. No. Both of themare a |ot better than

Di anonds are Forever a judgenent reflected in its relative poor show ng
at

the box office, in which field, of course, Thunderball was a notable
success.

RENTON
(v.o0)

People think it's all about m sery and desperation and death and al
t hat
shite, which is not to be ignored, but what they forget -

Spud is shooting up

is the pleasure of it. Oherwise we wouldn't do it. After all, we're not
fucking stupid. At least, we're not that fucking stupid. Take the best
orgasm you ever had, multiply it by a thousand and you're still nowhere

near it. \Wen you're on junk you have only one worry: scoring. Wen

you're off it you are suddenly obliged to worry about all sorts of other

shite. Got no nobney: can't get pished. Got noney: drinking too nuch.
Can't
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get a bird: no chance of a ride. Got a bird: too nuch hassle. You have
to

worry about bills, about food, about some football teamthat never
fucki ng

wi nds, about human rel ationships and all the things that really don't
matt er

when you've got a sincere and truthful junk habit.

SI CK BOY
_ I would say, in those days, he was a nuscul ar actor, in every sense,
e all the presence of soneone |ike Cooper or Lancaster, but conbined with
i sly wit to make hima form dable romantic |ead, closer in that respect
He Cary Grant.
RENTON
(v.o0)
The only drawback, or at |east the principal drawback, is that you have
to

endure all manner of cunts telling you that -
INT. PUB |I. NIGHT
Begbi e, snoking and drinking, speaks to camera.
BEGBI E

No way woul d | poison nmy body with that shite, all they fucking
chem cal s, no fucking way.

INT. PUB |I. NIGHT
Tomry sits beside Lizzy. He speaks to canera.
TOMWY
It's a waste of your life, Rents, poisoning your body with that shite.
I NT. RENTON FAM LY HOME, LIVING ROOM NI GHT
Renton's father and nother sit at the table eating.
Renton is seated but not eating.
FATHER

Every chance you' ve ever had, you've blown it, stuffing your veins with
that filth.

I NT. ELECTRI CAL RETAI LERS. DAY
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Gav wears the corporate jacket.
GAV
Get off that stuff, Rents and get a job. It's not as bad as it | ooks.

Whi l e
you're here, you don't fancy buying a cooker, do you?

I NT. SWANNEY' S FLAT. DAY

Sick Boy and Spud lie drugged up. Allison and Baby wait while Swanney cooks
up.

Renton is standing up

RENTON
(v.o0)

Fromtinme to tine, even | have uttered the nagi c words.

SWANNEY
Are you serious?
RENTON
Yeah. No nore. I'mfinished with that shite.
SVWANNEY
Well, it's up to you.
RENTON

I"mgoing to get it right this time. Going to get it set up and get off
it for

good.
SWANNEY
Sure, sure. |'ve heard it before.
RENTON
The Sick Boy met hod.
They both | ook at Sick Boy
SWANNEY
Yeah, well, it surely worked for him
RENTON

He's al ways been lacking in noral fibre.
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SWANNEY

He knows a | ot about Sean Connery.

RENTON
That's hardly a substitute.
SWANNEY
you' |l need one nore hit.
RENTON
No, | don't think so.
SWANNEY

To see you through the night that |ies ahead.
Freeze Franme on Swanney.

RENTON
(v.o0)

We called himthe nother superior on account of the Iength of his habit.
He knew all about it. On it, off it, he knewit all. O course |I'd have
anot her shot: after all, | had work to do.

I NT. RENTON' S FLAT ROOM DAY

The door opens and Renton enters carrying shoppi ng bags. He enpties them on
to a
mattress beside three buckets and a tel evision.

RENTON
(v.o0)
Rel i nqui shing junk. Stage One: preparation. For this you will need: one
room which you will not |eave; one mattress; tomato soup, ten tins of;
nmushr oom soup, eight tins of, for consunption cold; ice cream vanilla,
one
| arge tub of; Magnesia, M|k of, one bottle; paracetanol; nouth wash;
vitami ns; mneral water; Lucozade; pornography; one bucket for urine,
one

for feces, and one for vomtus; one television; and one bottle of
Val i um

whi ch | have already procured, fromny nother, who is, in her own

donestic and socially acceptable way, also a drug addict.

Renton swal | ows several Valiumtablets. Voice-over continues.
And now I 'mready. Al | need is a final hit to soothe the pain while

t he
Val i um t akes effect.
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I NT. SWANNEY' S FLAT. DAY

Swanney, Sick Boy, Spud and Allison and Baby all lie inert while the
t el ephone rings.

I NT. CALL BOX. DAY
Renton curses as he slans down the receiver. He dials again
RENTON
M key. It's Mark Renton. Can you help ne out?
INT. MKEY'S FLAT. DAY
Rent on hol ds two opi um suppositories in the pal mof his hand.

RENTON
(v.o0)

This was typical of Mkey Forrester
(on screen)
VWhat the fuck are these?
(v.o0)

Under the normal run of things | would have had nothing to do with the
cunt, but this was not the normal run of things.

M KEY
Opi um suppositories. ldeal for your purpose. Slow release, like. Bring

you
down gradual ly. Custom fucki ng designed for your needs.

RENTON
I want a fucking hit.

M KEY
That's all 1've got: take it or leave it.

Renton sticks his hand down the back of his trousers and sticks the
suppositories into his
rectum

Feel better now?

RENTON
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For all the good they've done ne | mght as well have stuck them up ny
ar se.

He sm | es.
EXT. STREET. DAY

RENTON
(v.o0)

Her oi n makes you constipated. The heroin fromny last hit is fading away
and the suppositories have yet to nelt. I amno | onger constipated.

He | ooks around the local amenities. He is in disconfort, clutching his
abdonen and falling

to his knees.

He notices a betting shop

I NT. BETTI NG SHOP. DAY

Rent on wal ks through the crowded, snoky betting shop towards a door marked
"toilet' with

a bit of card.

RENTON
(v.o0)

| fantasize about massive pristine convenience.

He stunbl es through.

(v.o0)
Brilliant gold taps, virginal white marble, a seat carved from ebony, a
cistern full of Chanel No. 5, and a flunky handing ne pieces of raw silk
toilet roll. But under the circunstances |I'll settle for anywhere.

I NT. HORRI BLE TO LET. DAY

This is the nost horrible toilet in Britain

Al one, Renton makes his way through the horrors to a cubicle.

I NT. HORRIBLE TO LET CUBI CLE. DAY

Renton | ocks the door

He | ooks into the bow and wi nces with disgust, even in his state.
He pulls the chain. The chain cones off.

He drops his trousers, sits on the bow and closes his eyes.
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Alorry on a building site dunps a | oad of bricks, B52's shed their |oad on
Vi et nam the
Bl ue Peter el ephant, etc.

I NT. CUBI CLE. DAY

Renton has his eyes closed. They snap open

He | ooks down between his | egs.

He drops to his knees in front of the bowl and rolls his sleeve up

Wth no nore hesitation he plunges his arminto the bowl and traws for the
suppositories.

It seens to take ages. He cannot find them He sticks his arm further and
further into the

toilet, noving his whole body close. He strains to find it.

His head is over the bowl now. Gadually he reaches still further until his
head is | owered

into the bow, followed by his neck, torso, other arm and finally his |egs,
al | di sappeari ng.

The cubicle is enpty.

| NT. UNDER WATER. DAY

Renton, dressed as before, swins through nmurky depths until he reaches the
bottom where

he picks up the suppositories, which glow |ike |um nous pearls, before
headi ng up towards

the surface again.

I NT. HORRIBLE TO LET CUBI CLE. DAY

The toilet is enpty.

Suddenly Renton appears through the bowl, then his arns as he lifts hinself
out. Still

clasping his two suppositories, he wal ks out of the toilet.

I NT. RENTON'S ROOM DAY

The mattress, buckets and supplies are laid out as before.

The door opens and Renton enters, still soaking and dri pping.

The suppositories are in his hand. He holds themup, and they twinkle in the
light.

RENTON

Now. Now |' m ready.
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TRAINSPOTTING 11

I NT. RENTON'S ROOM DAY

The cans of soup, the bottle of water, and the carton of ice creamare enpty,
the bottle of
pills spilt, the nagazi nes well thunbed.

S| CK BOY
You Only Live Twi ce?
RENTON
Ni net een-si xty-seven.
Sl CK BOY
Runni ng tine?
RENTON

One hundred and si xteen m nutes.

SI CK BOY
Di rector?
RENTON
Lewis Gl bert.
SI CK BOY
Screenwiter?
RENTON
Eh - lan Fl em ng?
SI CK BOY

Fuck off! He never wrote any of them
RENTON
OK, so who was it, then?
SI CK BOY
You can | ook it up.
Sick Boy throws across a worn copy of a film guide.

Rent on cannot be bothered to pick it up.
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How are you feeling since you cane off the skag? For nyself, |I'm bored

RENTON
Wo wote it?
SI CK BOY
But you're |ooking better, it has to be said. Healthier. Radiant even.
RENTON
You don't know, do you?
SI CK BOY
And | wondered if you'd care to go to the park tonorrow
RENTON
The park?
SI CK BOY

Tomorrow afternoon. Usual set-up

RENTON
VWho wote it?
SI CK BOY
Roal d Dahl .
RENTON

Roal d Dahl. Fuck ne.

EXT. PARK. DAY

Typi cal weather, neither good nor bad. The park is nondescript arid green
with a few

bushes. This is not Kew Gardens. Renton and Sick Boy appear, dressed as
before but for the

addi ti on of cheap sungl asses.

Renton is carrying a battered old cassette player and a carry-out in a
pl asti c bag.

Sick Boy is carrying a snall, tatty suitcase from Oxfam

They scan the horizon and give each other the nod. They wal k towards the
bushes.

RENTON
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(v.o0)

The down side of coming off junk was that | knew | would need to m x

with my friends again in a state of full consciousness. It was awful:
t hey

rem nded ne so nuch of nyself | could hardly bear to | ook at them Take

Sick Boy, for instance, he cane off junk at the sane tine as ne, not

because he wanted too, you understand, but just to annoy ne, just to
show

me how easily he could do it, thereby downgrading my own struggle.

Sneaky fucker, don't you think? And when all | wanted to do was lie

al ong and feel sorry for nyself, he insisted on telling me once again
about

his unifying theory of life.

EXT. PARK. DAY

Seen through the tel escopic sight of an air rifle that wanders over various
potential targets

(children, pensioners, couples, gardeners, etc.).

SI CK BOY

It's certainly a phenonenon in all wal ks of |ife.

RENTON
What do you nean?
SI CK BOY
Well, at one tine, you've got it, and then you lose it, and it's gone
ror ever. Al walks of life: George Best, for exanple, had it and lost it,
or

Davi d Bowi e, or Lou Reed -
RENTON
Sone of his solo stuff's not bad.
SI CK BOY
No, it's not bad, but it's not great either, is it? And in your heart
you ki nd
of know that although it sounds all right, it's actually just shite.
RENTON
So who el se?
SI CK BOY
Charlie Nicholas, David Niven, MlcolmMLaren, Elvis Presley. -

RENTON
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K, OK, so what's the point you're trying to nake?
EXT. PARK. DAY
Sick Boy rests the gun down.
SI CK BOY

All I"'mtrying to do is help you understand that The Nanme of the Rose is
nmerely a blip on an otherw se uninterrupted downward trajectory.

RENTON
What about The Untouchabl es?
SI CK BOY
| don't rate that at all.
RENTON
Despite the Acadeny award?
SI CK BOY

That nmeans fuck all. The synpathy vote.

RENTON
Right. So we all get old and then we can't hack it any nore. |Is that it?
SI CK BOY
Yeah.
RENTON
That's your theory?
SI CK BOY
Yeah, Beautifully fucking illustrated.
RENTON

G ve ne the gun.

EXT. PARK. DAY Through the sight again. This tine a Skinhead and his
nmuscl e- bound dog are in view

Sick Boy and Renton talk |ike Sean Connery.
SI CK BOY
Do you see the beast? Have you got it in you sights?
RENTON

Cl ear enough, Mdneypenny. This should present no significant problem
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The gun fires and the dog yel ps, junps up and bites its owner (the Skinhead).
SI CK BOY
For a vegetarian, Rents, you're a fucking evil shot.
EXT. PARK. DAY

Rent on | oads up again

RENTON
(v.o0)
Wt hout heroin, | attenpted to lead a useful and fulfilling life as a
good
citizen.

| NT. CAFE. DAY
Two mi| kshakes clink together

Renton and Spud and seated at a booth, dressed in their own fashion for job
intervi ews.

RENTON
Good | uck, Spud.

SPUD
Cheers.

RENTON
Now renmenber --

SPUD
Yeah.

RENTON

If they think you're not trying, you're in trouble. First hint of that,
they' 1|
be on to the DSS, 'This cunt's no trying' and your Gro is fucking
fini shed,
right?
SPUD
Ri ght .
RENTON

But try too hard --
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SPUD

And you m ght get the fucking job

RENTON
Exactly.

SPUD
Ni ght mar e.

RENTON

It's a tightrope, Spud, a fucking tightrope.

SPUD
My problemis that | tend to clamup. | go dunmb and | can't answer any
guestions at all. Nerves on the big occasion, like a footballer

RENTON

Try this.

Renton unfolds silver foil to reveal sone anphetam ne. Spud dips in a finger

and takes a
dab. He nods in appreciation as he tastes it. Renton | eaves the packet in
Spud' s hand.
SPUD
Alittle dab of speed is just the ticket.
I NT. | NTERVI EW OFFI CE. DAY
A Wman and Two Men (1 and 2) are interviewing Renton. His job application
formis on
the desk in front of them
MAN 1
Well, M. Renton, | see that you attended the Royal Edi nburgh Coll ege.
RENTON
I ndeed, yes, those hal cyon days.
MAN 1
One of Edi nburgh's finest schools.

RENTON

Oh, yes, indeed. | |1ook back on ny tinme there with great fondness and
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affection. The debating society, the first eleven, the soft know of
wi || ow
on | eather --
MAN 1
I'"'man old boy nyself, you know?
RENTON
Oh, really?
MAN 1
Do you recall the school nptto?
RENTON
O course, the notto, the notto --
MAN 1
Strive, hope, believe and conquer
RENTON
¥ Exactly. Those very words have been ny guiding light in what is, after
all,

a dark and often hostile world.

Rent on | ooks pious under scrutiny.

MAN 2
M. Renton --

RENTON
Yes.

MAN 2

You seem em nently suited to this post but | wonder if you could explain
the gaps in your enploynment record?

RENTON

Yes, | can. The truth -- well, the truth is that 1've had a | ong-
st andi ng

problemwi th heroin addiction. |I've been know to sniff it, snoke it,

swal low it, stick it up my arse and inject it into my veins. |'ve been
trying

to conmbat this addiction, but unless you count social security scans and

shoplifting, | haven't had a regular job in years. | feel it's inportant
to

nmention this.
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There is silence.
A paper clip crashes to the floor.
I NT. OFFI CE. DAY
The sane office. The same team are interview ng Spud.
SPUD
No, actually I went to Craignewton but I was worried that you woul dn't
have heard of it so | put the Royal Edi nburgh College instead, because
they're both schools, right, and we're all in this together, and
wanted to
put across the general idea rather than the details, yeah? People get
al
hung up on details, but what's the point? Like which school? Does it
matt er ? Why? When? Where? Or how many O grades did | get? Could be
six, could be one, but that's not inportant. What's inportant is that
am
right? That | am
MAN 1
M. Murphy, do you nean that you lied on your application?
SPUD
Only to get ny foot in the door. Showing initiative, right?
MAN 1
You were referred here by the Departnent of Enpl oynent. There's no need
for you to get you "foot in the door", as you put it.
SPUD
Hey. Right. No problem Whatever you say, man. You're the nan, the
governor, the dude in the chair, like. I"'mnerely here. But obviously I
am
Here, that is. | hope I"'mnot talking too nuch. | don't usually. | think
it's

all inportant though, isn't it?
MAN 2

M. Murphy, what attracts you to the |eisure industry?
SPUD

In a word, pleasure. My pleasure in other people's |leisure.

WOVAN
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What do you see as your mmin strengths?
SPUD

I love people. Al people. Even people that no one else loves, | think
they're OK, you know. Like Beggars.

WOMAN
Honmel ess peopl e?
SPUD
No, not honel ess people. Beggars, Francis Begbie -- one of ny mates. |
woul dn't say my best mate, | nean, sonetinmes the boy goes over the
Scoreiike one time when we -- ne and him-- were having a |laugh and all of a

sudden he's fucking gubbed me in the face, right --

WOVAN

M. Murphy, {leaving your friend aside,} do you see yourself as having
any weaknesses?

SPUD
No. Well, yes. | have to admit it: I'ma perfectionist. For ne, it's the
best or
nothing at all. If things go badly, | can't be bothered, but |I have a
good

feeling about this interview Seens to ne like it's gone pretty well
W' ve
touched on a |l ot of subjects, a lot of things to think about, for all of
us.
MAN 1
Thank you, M. Mirphy. We'll |let you know.
SPUD
The pl easure was mine. Best interview |'ve ever been to. Thanks.

Spud crosses the roomto shake everyone by the hand and kiss them

RENTON
(v.o0)

Spud had done well. | was proud of him He fucked up good and proper

INT. PUB 1. DAY
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Renton and Spud neet up after the interviews.

SPUD
Alittle too well, if anything, a little too well, that's ny only fear
conpadr e.

RENTON
Anot her dab?

SPUD

Woul d not say no, would not say no.
I NT. OFFI CE. DAY

The Woman and Two Men sit in silence.

INT. PUB 2. NI GHT

It is Saturday night in a busy, city-centre pub on two levels. On a | arge
upper bal cony,
overl ooking the bar and floor downstairs, sit Spud, Gail, Renton, Sick Boy,

Tomry, Lizzy
and Begbi e.

Beghi e's story overlaps with the subsequent depiction of the incident.

BEGBI E
(v.o0)

Picture the scene. Wednesday norning in the Volley. Me and Tommy are
pl ayi ng pool. No problens, and |I'm playing |ike Paul fucking Newran by
the way. |I'mgiving the boy here the tanning of a lifetine. So anyway,

cones to the final ball, the deciding shot of the tournament: I'mon the

bl ack and he's sitting in the corner, |ooking all biscuit-arsed. Then
this

hard cunt conmes in. Cbviously fancied hinself. Starts | ooking at ne.

Ri ght
fucking at me. Trying to put off, like, just for kicks. Looking at nme as
i f
to say, 'Conme ahead, square go.' Well, you know ne, I'mno |ooking for
trouble but at the end of the day I"'mthe cunt with the pool cue and I'm
game for a swedge. So | squared up, casual |ike. So what does the hard

cunt do, or so-called hard cunt? Shites it. Puts down his drink, turns
around and gets the fuck out of there. And after that, the game was

n ne.

I NT. POOL HALL. DAY

The events in the pool hall, as described by Begbie.

Beghi e and Tonmy are playi ng pool
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Beghie is playing like a w zard.

Tomry | ooks def eat ed.

Lining up for the final ball, Beghie is distracted by a |large Hard Man
standi ng at the bar

staring at him

Beghi e stands up and wal ks slowy towards the Hard Man.

They stand, eye to eye, for a moment.

Begbi e swings the pool cue slowy into his palm

The Hard Man turns and | eaves.

Begbi e drinks the Hard Man's pint, then pots the black with a brilliant shot.
I NT. PUB 2. DAY

Begbi e, his story conplete, finishes his pint. The others continue to stare
at him frozen as

t hough expecting sonething nore. Beghie sniles and throws the pint over his
head.

Freeze-frame: the glass in md-air and Begbie's smling face.

RENTON
(v.o0)

And that was it. That was Begbie's story. Or at |east that was Beghie's

version of the story. But a couple of days later | got the truth from
Tomy.

It was one of his mmjor weaknesses: he never told lies, never took
drugs,

and never cheated on anyone.

I NT. TOMW'S FLAT. DAY

Renton's hand flicks through a | ong row of videos on the floor while the
sound of weights

being lifted (by Tonmy) emanates from nearby.

Most of the videos are feature filns or conedy shows, sonme with titles
written in Tomry's

hand, but two catch Renton's attention

They are 100 Great Goals and Tomry and Lizzy Vol. 1, the latter a handwitten
title.

Renton | ooks fromthe video round to Tommy, who is engrossed in lifting
wei ght s.

TOMWY

Well, sure it was Wednesday norning, we were in the Volley playing pool
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that nuch is true
I NT. POOL HALL. DAY
Tomry's account over a depiction of his version

TOMWY
(v.o0)

But Begbie is playing absolutely fucking gash. He's got a hangover so
bad

he can hardly hold the fucking cue, never nmind pot the ball. |I'm doing
ny

best to lose, trying to humour him |ike, but it's not doing any good:
every

time | touch the ball | pot something, every tinme Begbie goes near the
tabl e

he fucks it up. So he's got the hunp, right, but finally | nanage to set
it up

so all he's go to do is pot the black to win one game and sal vage a
little

pri de and maybe not kick ny head in, right. So he's on the black
pressure

shot, and it all goes wong, big tine. What does he do? Picks on this

specky wee gadge at the bar and accuses him of putting himoff by
| ooki ng

at him Can you believe it? | nean, the poor cunt hasn't even glanced in

our direction. He's sitting there quiet as a nouse when Beggars gubs him

with the cue. He was going to chib him | tell you, then I thought he
was

going to do nme. The Beggar is fucking psycho, but he's a mate, you know,

so what can you do?

The events are as follows:

Begbi e and Tonmy are playi ng pool

Beghi e, furious, miscues, goes in off, etc.

Tommy deliberately misses sitters and tries to | ook annoyed.

Beghie lines up to play the black. It is unm ssable.

At the bar beyond sits a harml ess young Man, wearing the same clothes as the
Hard Man in

Beghi e' s account except that they are now baggy rather than taut. He is
clearly not staring

at Begbie but drinks a half-pint and eats some crisps.

As Begbi e plays, the Man bites a crisp.

Begbi e m scues, rips the cloth and the ball flies off the table.

Tomry catches it and | ooks up to see Beghie assaulting the young Man.

Tomry cautiously restrains Begbie and he reaches into his jacket for a knife.
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Beghi e turns and for a nonment | ooks as though he m ght attack Tomy.
I NT. TOMMY' S FLAT. DAY
Tomry puts down his weights.
Renton hol ds up 100 Great Goals.
RENTON

Can | borrow this one?
INT. PUB 2. N GHT
The freeze-franme of the glass in md-air and Begbie's snmiling face.

RENTON
(v.o0)

Yeah, the guy's a psycho, but it's true, he's a mate as well, so what
can you

do? Just stand back and watch and try not to get involved. Begbie didn't

do drugs either, he just did people. That what he got off on: his own

sensory addi ction.
The glass falls into the crowd.
Screanming starts. A Wnan is bleeding froma wound in her head. The Men
besi de her turn
furiously around to | ook for the source of the glass.
Up on the bal cony, Begbie stands up. The screans and shouting continue bel ow.
Beghi e appears at the bottom of the staircase down fromthe bal cony.
He strides towards the bleeding Wonan and begi ns shouti ng.

BEGBI E

All right. Nobody nove. The girl got glassed and no cunt | eaves here
unt i

we find out which cunt did it.
A man stands up from one of the tables.

MAN

And who the fuck do you think you are?
Begbi e kick the Man in the groin. Another noves towards himbut is blocked by
t he Men
surrounding the girl. Soon the whole nass dissolves into a brutal scrum in
whi ch Beghbi e

pl ays a prom nent part.

Up on the bal cony, the rest of the gang watch in silence.
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I NT. RENTON' S FLAT. DAY
The empty cover for 100 Great Goals lies on the floor

Sick Boy and Renton sit dispassionately watching Tonmy and Lizzy in their
hone- made
soft-porn video.

RENTON
(v.o0)

And as | sat watching the intimte and highly personal video, stolen
only
hours earlier fromone of nmy best friends, | realized that sonething
i mportant was missing fromny life.
I NT. CLUB. NI GHT

A mass of dancing bodies fills the floor. The nusic is very | oud.

At the side of the dance floor sit Tommy and Spud. The | ook rather gl oony.

There is an
enpty seat beside each of them Spud is drinking heavily.

24

Tomry turns and speaks to Spud. His |ips nove but nothing is audible. Spud is

not ever
aware that Tonmy has spoken.

Tomry bellows in Spud' s ear.

Tommy's words and all subsequent conversation in the dance area of the club

appear as

subtitles, the character's comrunicati ons somewhere between speech and m ne.

TOMW
How s it going with Gail?
SPUD
No joy yet.
TOMW
How long is it?
SPUD
Si x weeks.
TOMW
Si x weeks!
SPUD
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on a

on

I NT.

hi m

I NT.

It's a nightmare. She told ne she didn't want our relationship to start
physi cal basis as that is howit would be principally defined fromthen
in.

TOMMY

Where did she come up with that?

SPUD
She read it in Cosnopolitan.
TOMW
Si x weeks and no sex?
SPUD
I've got balls like waternelons, I'mtelling you.

NI GHTCLUB, WOMVEN' S TO LET. N GHT

and Lizzy are snoking and tal king.

GAI L
| read it in Cosmpopolitan.
LI ZzzY
It's an interesting theory.
GAI L
Actually it's a nightmare. |'ve been desperate for a shag, but watching

suffer was just too much fun. You should try it with Tomy.
Ll zzY

What, and deny nyself the only pleasure | get fromhin? Did | tell you
about mny birthday?

GAI L
VWhat happened?

LI zzY
He forgot. Usel ess not herfucker

NI GHTCLUB. DANCE AREA. NI GHT

Tomry and Spud seated as before. Their words are subtitled.
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As they are speaking Gail and Lizzy return and sit down.

TOMWY

Usel ess not herfucker, that's what she called nme. | told her, I'"'msorry,

but
theses things happen. Let's put it behind us.

SPUD
That's fair enough.
TOMWY
Yes, but then she finds out |'ve bought a ticket for lIggy Pop the sanme
ni ght .
SPUD
Went ballistic?
TOMWY

Big time. Absolutely fucking radge. 'It's nme or lggy Pop, tinme to
deci de. "'

SPUD
So what's it going to be?
TOMWY
Well, 1've paid for the ticket.
GAI L AND LI zzY
What are you two tal ki ng about ?
TOMWY AND SPUI D
Football. What were you tal king about?
GAIL and LI zzY
Shoppi ng
St andi ng nearby but apart fromthemis Renton
Renton notes Spud and Tommy with their partners, and across the other
Si ck Boy and
Beghi e are engaged in flirtati ous conversation with Two Wonen.

RENTON
(v.o0)

The situation was becom ng serious. Young Renton noticed the haste with
whi ch the successful, in the sexual sphere as in all others, egregated
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t hemsel ves fromthe failures.
Beghi e and Sick Boy with the Two Wonen.
Rent on standi ng anong a group of | one nerds.

Rent on wades on to the dance floor, |ooking at countless wonen, all whom
ei ther turn away
or are spoken for.

RENTON
(v.o0)

Heroi n had robbed Renton of his sex drive, but nowit returned with a

vengeance. And as the inpotence of those days faded into nenory, grim

desperation took hold in his sex-crazed mnd. His post-junk |ibido,
fuel |l ed

by al cohol and anphetam ne, taunted himrenorselessly with his own

unsati sfied desire dot.

Rent on notices one girl (Diane) wal king on her own towards the door

A Man carrying two drinks catches up with her and wal ks backwards, talking to
her .

She says nothing. He bl ocks her way.
She takes one drink and downs it, then the other, handing himback the enpty
gl asses. She
steps past him and wal ks on towards the door
(v.o0)
And with that, Mark Renton had fallen in |ove.
EXT. STREET. N GHT
The Grl wal ks away fromthe club, scanning the street for a taxi, and hai
one whi ch stops
just as Renton calls out.
RENTON
Excuse ne, | don't nean to harass you, but | was very inpressed by the

capabl e and stylish manner in which you dealt with that situation.
t hought to nyself: she's speci al

DI ANE
Thanks.
RENTON
What's your name?
DI ANE
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Di ane.
RENTON
Where are you goi ng, Diane?
DI ANE
' m goi ng hone.
RENTON
VWhere's that?
DI ANE
It's where | Ilive.
RENTON
G eat.
DI ANE
What ?
RENTON

"Il come back if you like, but |I'mnot prom sing anything.
Di ane halts abruptly as a taxi pulls up
DI ANE
Do you find that this approach usually works, or, let nme guess, you've
never tried it before. In fact, you don't normally approach girls, am|
right?
The truth is that you're a quite, sensitive type but if I'mprepared to
take a
chance I mght just get to know the inner you: witty, adventurous,
passionate, loving, loyal, a little bit crazy, a little bit bad, but,
hey, don't
us girls just love that?
RENTON
Eh-
DI ANE
Well, what's wong, boy? Cat got your tongue.
RENTON
I think I left something back at the -

The girl has disappeared into the back of the taxi.
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Rent on | ooks ar ound.
TAXI DRI VER

Are you getting in or not, pal?
EXT. ROAD. NI GHT
The taxi notors al ong.
I NT. TAXI. N GHT
Renton and Di ane are kissing passionately in the back
EXT. STREET. N GHT
Spud i s pushed against the wall held by his lapels. He drinks froma bottle
of beer in one
hand.

GAIl L

Do you under st and?
Spud nods drunkenly.
Gail releases her grinp.

Qur relationship is not being redefined; it is developing in an
appropriate,

organi c fashion. | expect you to be a considerate and thoughtful |over,

generous but firm Failure on your part to live up to these very
reasonabl e

expectations will result in swift resunption of a non-sex situation
Ri ght ?
Spud drinks froma bottle in the other hand and says nothing but he does not

| ook too
happy.

I NT. TOMWY'S FLAT. NI GHT
Tomry and Lizzy kiss while Tomry unl ocks the door
I NT. DI ANE'S HOVE, HALLWAY. NI GHT
In a darkened suburban hallway, the door opens and two figures enter
RENTON
Di ane.
DI ANE

Ssshh!
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RENTON
Sorry.
DI ANE
Shut up.
They wal k t hrough another door and close it behind them
I NT. TOMW'S FLAT. NI GHT

Tommy and Lizzy kiss against the inside of th door, taking their
cl ot hes of f.

I NT. DI ANE'S BEDROOM NI GHT
By a pal e bedside light, D ane and Renton undress.
I NT. GAIL'S BEDROOM NI GHT
Spud is |ying unconscious on the bed. Gail stands over him
GAI L
Wake up, Spud, wake up. Sex.
She kicks him He npans.
Casual sex.
She ki cks himagai n. He npans again.
You usel ess bastards. So, let's see what |'m nissing.
She begi ns undressing him
I NT. DI ANE'S BEDROOM NI GHT
Renton lies on his back while Diane rides above him
I NT. GAIL'S BEDROOM NI GHT
Gail throws Spud's clothes to the floor and throws a bl anket over
GAI L
Not rnuch.
She switches out the light.
I NT. TOMWY'S FLAT. NI GHT
Tomry and Lizzy now lie on the bed in a state of sem -undress.

LI ZzY
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Tomry, let's put the tape on

TOMWY
Now?
LI zzy
Yes, | want to watch ourselves while we're screw ng.
TOMWY
Fuck, OK

Tomry gets up and reaches into the row of videos on the floor. He lifts out
Tomry and
LIzzy, Vol. 1 and hastily shoves it into the video.

Tomry sits back on the bed with the renote control and presses 'play' as
Li zzy ki sses him

Hi s face registers consternation.

On the television, Archie Genmill scores his fanpbus goal against Holland in
1978.

I NT. DI ANE'S BEDROOM NI GHT
Rent on and Di ane clinmax together

Di ane i medi ately clinbs off and waps herself in a robe.

RENTON
Christ, | haven't felt that good since Archie Genmi ||l scored agai nst
Hol | and in 1978.
DI ANE
Ri ght. You can't sleep here.
RENTON
What ?
DI ANE
Cut .
RENTON
Cone on.
DI ANE

No argument. You can sleep on the sofa in the living room or go hone.
It's up to you.
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RENTON

Jesus.

DI ANE

And don't nmake any noi se.

I NT. TOMW' S FLAT. NI GHT

The lights are full on now Lizzy sits on the bed clutching a blanket around

hersel f.
Tommy hops around in his underwear, searching desperately.

All the videos are opened and scattered everywhere.
LI zzy

VWhat do you mean, it's 'gone'? Where has it gone, Tomy?
TOMW
It'lIl be here somewhere. | mght have returned it by m stake.
LI ZZY
Returned it? Were? To the video shop, Tommy? To the fucking video

store? So every punter in Edinburgh is jerking off to our video? Cod,
Tomry, | feel sick

I NT. DI ANE'S HOVE, LIVING ROOM MORNI NG

Renton |ies subnerged under a bl anket.

The sounds of a normal norning travel froma room nearby: whistles, radio,
voi ces.

Rent on peeps over the edge of the blanket, then covers his head again.

I NT. GAIL'S BEDROOM MORNI NG
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Spud opens his eyes. Wth his fingers, he feels crusted liquid around his
nmout h.

Abruptly he turns around: the bed is soaked in vomt.

He | ooks under the cover and drops it again in revulsion.

I NT. DI ANE'S HOVE, LIVING ROOM DAY

Renton pulls hinself up off the sofa and dresses as quickly as possible.

I NT. GAIL'S BEDROOM DAY

Spud wi pes the vomit fromhis chest with a pillowase, which he dunps in the
m ddl e of the
sheets before gathering the whole | ot up as a bundle.

I NT. DI ANE'S HOVE, HALL/KI TCHEN. DAY

The door swi ngs open. A Man and a Wonman, about Renton's age, sit at the
ki tchen table.
They | ook up to see Renton in the doorway.
MAN
Good Mor ni ng.
WOMAN

Cone in and sit down. You nust be Mark.

Renton wal ks to the table and sits down.
RENTON

Yes, that's ne.

WOVAN

You're a friend of Diane's?
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RENTON

More of a friend of a friend, really.

MAN

Ri ght .

RENTON

Are you her flatmtes?

The coupl e exchange a | ook and | augh.
WOVAN

Flatmates. | nust renenber that one.

The Man and Wonan | ook beyond Renton. He too turns and follows their gaze.

Di ane stands in the doorway.

She is wearing school uniform

INT. GAIL'S HOVE, HALL/KITCHEN. DAY

The door swi ngs open to reveal the kitchen. Gail, her Father, and Mther are
seat ed around
the table, eating breakfast. They | ook towards Spud, who carries the knotted
bundl e of sheets
as he approaches the table.

GAI L

Good norni ng, Spud.

SPUD

Morning, Gail. Mrning, Ms. Houston, M. Houston.

MOTHER

Morni ng, Spud. Sit down and have sone breakfast.

Get any book for freeon:  www.Abika.com



TRAINSPOTTING

35

SPUD
Sorry about |ast night -
GAI L
It's all right. I slept fine on the sofa.
SPUD
| had a little too nmuch to drink. I"mafraid | had a slight accident.
FATHER

Oh, don't worry, these things happen. It does everyone good to cut
once in a while.

GAI L

This one could do with being tied up once in a while.

MOTHER

["ll put the sheets in the washing machi ne just now.

SPUD
No, I'll wash them |'Il take them honme and bring them back
MOTHER
There's no need.
SPUD
It's no problem
MOTHER
No problem for ne either
MOTHER

Honestly, it's no problem

Get any book for freeon:  www.Abika.com

| oose



TRAINSPOTTING

SPUD

I"d really rather take care of it nyself.

MOTHER

Spud, they're ny sheets.

She takes hold of the bundle.

Spud does not vyield.

She pulls harder. Spud hol ds on. She tugs powerfully.

The bundl e bursts open with an expl osion of vomit and excrenent that
everything in
t he kitchen.

Only Spud remai ns untouched.

SPUD
| guess this nmeans |I'l|l never get to have sex with Gail

I NT. TOMW'S FLAT. DAY

Tomry sits al one, watching

100 Great Goal s

EXT. STREET. DAY
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Rent on paces briskly down the street, followed by Diane.

DI ANE
| don't see why not.
RENTON
Because it's ill egal
DI ANE
Hol di ng hands?
RENTON
No, not hol di ng hands.
DI ANE
In that case you can do it. You were quite happy to do a |lot nore |ast
ni ght .
RENTON
And that's what's illegal. Do you know what they do to people like ne

i nside? They'd cut ny balls off and flush them down the fucking toilet.

They stop at the school gates.
DI ANE

Cal m down. You're not going to jail

RENTON
Easy for you to say.

DI ANE
Can | see you agai n?

RENTON

Certainly not.
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Rent on wal ks away.
DI ANE

If you don't see nme again |I'Il tell the police.

Renton turns and wal ks back to her. They stand for a nonent,
wal ks away
agai n. Diane sm|es.

(to herself)

I'"l'l see you around then.

EXT. VIDEO STORE. DAY

In the cold Iight of norning, Tomry and Lizzy wait, not speaking,

still-closed
vi deo store.

EXT. RAIL BRIDGE. DAY

A train speeds across.

I NT. TRAIN. DAY

Si ck Boy, Tomry, Spud and Renton sit drinking froman extensive carry-out.

SI CK BOY
This had better be good.
TOMWY
It will be. It'lIl make a change for three m serable junkies who don't

know

what they want to do with thenselves since they stopped doing smack.
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SI CK BOY
If I"mgiving up a whole day and the price of a ticket, |I'mjust saying

had better be good. There's plenty of other things | could be doing.

TOMWY

Such as?

SI CK BOY

Such as sitting in a darkened room watching videos, drinking, snoking
dope and wanki ng. Does that answer your question?

They sit in silence.

EXT. STATI ON. DAY

The station is in the mddle of a noor. There appears to be no habitation
around. In the
di stance are sonme hills.

The train stands at the station.

As it pulls away, Renton, Spud, Tomry and Sick Boy are |eft standing on the

pl at f orm
| ooki ng ar ound.

SI CK BOY
Now what ?
TOMWY
We go for a wal k.
SPUD
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VWhat ?

TOVMY
A wal k.

SPUD
But where?

Tomry points vaguely across the noor.
TOMWY

Ther e.

SI CK BOY

Are you serious?

They step across the tracks toward the vast nmoorland. They stop
Al but Tommy sit down on rocks or clunps of heather.

TOMWY
Wel |, what are you waiting for?
SPUD
| don't know, Tommy. | don't know if it's... nornal.

A group of three serious Wal kers trudge past fromthe other end of the
platform decked out

in regul ati on Berghaus fromhead to foot. They tranp off towards the
wi | derness. The boys

wat ch them go
Spud opens a can.

TOMWY

It's the great outdoors.

SI CK BOY

It's really nice, Toomy. Can we go home now?

TOMWY

It's fresh air.
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SI CK BOY

Look, Tomry, we know you're getting a hard time off Lizzy, but there's

no
need to take it out on us.
TOMWY
Doesn't it make you proud to be Scottish?
RENTON
| hate being Scottish. W're the | owest of the fucking |low, the scum of
t he

earth, the nost wetched, servile, mserable, pathetic trash that was
ever

shat into civilization. Sone people hate the English, but | don't.
They're

just wankers. We, on the other hand, are col oni zed by wankers. W can't

even pick a decent culture to be colonized by. We are ruled by effete

arseholes. It's a shite state of affairs and all the fresh air in the
world will

not make any fucking difference.

The three serious Wal kers are receding into the distance.
The boys troop back towards the platform
(v.o0)
At or around this tinme, we nade a healthy, inforned, denobcratic decision to
get

back on drugs as soon as possible. It took about twelve hours.

I NT. SWANNEY' S FLAT. DAY

Rent on hands over noney to Swanney.

Rent on then begi ns cooki ng up

Al so present and cooking or shooting up are Spud, Swanney, Allison and Baby,
and Sick

Boy.
RENTON
(v.o0)
It | ooks easy, this, but it's not. It looks |ike a doss, |like a soft
option, but

living like this, it's a full-tinme business.

He injects.
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I NT. SHOP. DAY

Rent on, Spud, and Sick Boy are stuffing
pocket s.

I NT. SWANNEY' S FLAT. DAY

Renton |ies back, narcotized.

EXT. STREET. DAY

Renton and Spud are running along the st
Two uniformed Store Detectives are runn
Sick Boy stands in a doorway. As the Det
t he opposite

di rection.

I NT. SWANNEY' S FLAT. DAY

Renton |ies back as before.

objects into their shirts and

reet.
ng after them
ectives run past, he strolls away in

SI CK BOY

Ursul a Andress was the quintessent
says.

The enbodi ment of his superiority t
sexual

and yet unavail able to everyone but
shag

al Bond girl. That's what everyone
0 us: beautiful, exotic, highly

him Shite. Let's face it: if she'd

one punter from Edi nburgh, she'd shag the fucking | ot of us.

I NT. SWANNEY' S FLAT. LATER

Spud cooks up, watched by Swanney.
Nearby lie the drugged forns of Renton,

I NT. RENTON FAM LY HOME, LIVING ROOM NI

Renton's Mdther and Father sit reading t
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I NT. RENTON FAM LY HOME, PARENTS' BEDROOM NI GHT

Renton trawl s through drawers and any contai ners (shoe boxes, make-up boxes,
under the
mattress, etc.) until he finds some cash/jewelry.

I NT. SWANNEY' S FLAT. DAY

Renton |ies back, staring vacantly ahead.
Tommy fl ops down beside him Renton shows barely a flicker of awareness.
TOMWY

Lizzy's gone, Mark, she's gone and fucking dunped ne. It was the video
tape and that |ggy Pop business and all sorts of other stuff. She told

where to go and no nistake. | said, is there any chance of getting back
toget her, like, but no way, no fucking way.

I NT. HOSPI TAL WARD SI TTI NG ROOM DAY

A few elderly patients sit in arnchairs watching dayti ne tel evision.

Rent on and Spud junp and clinb through an open wi ndow. Watched by the
hel pl ess

patients, they calmy disconnect the television and take it with them as they
| eave by the

same route

I NT. SWANNEY' S FLAT. DAY

Rent on and Tonmy sl unped side by side as before.
TOMW

| want to try it, Mark. You' re always going on about howit's the
ultimte

hit and that. Better than sex. Come on, |I'ma fucking adult. | want to
find

out for nyself.

Rent on huddl es up and | eans away from Tommy.
|'"ve got the noney.
Tommy produces ten pounds from his pocket.

EXT. STREET. DAY

Renton and Spud run along the street.

I NT. SWANNEY' S FLAT. DAY
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Tomry |ies drugged on the floor.

I NT. FLAT TO BE BURGLED. DAY

The door of an ordinary flat is kicked open.
Begbi e wal ks in, crowbar in hand, followed by Sick Boy and Spud.

I NT. SWANNEY' S FLAT. DAY

SI CK BOY
Honor Bl ackman a.k.a. Pussy Galore, what a total fucking m snoner. |
woul dn't touch her with yours. |I'd sooner shag Col Kreb. At |east you
know where you are with a wonan |i ke that. Not nuch to | ook at, Ilike,

but personality, that's what counts, that's what keeps a relationship
goi ng

through the years. Like heroin. | nmean, heroin's got fucking great

personality.

Si ck Boy opens the heel of a his shoe to reveal a syringe.

I NT. SWANNEY' S FLAT. DAY

Swanney hands over a small bag of heroin in exchange for ten pounds from
Rent on.

I NT. FLAT TO BE BURGLED, Kl TCHEN. DAY
Spud checks the fridge and pulls out a | arge chunk of deep-frozen neat.

He hits with the crowbar until it fractures and splits. Inside there is sone
jewel lery.
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I NT. CAR. DAY

The car is enpty. A window is broken and the door opened.

The car al arm goes off.

Rent on reaches under the seat and finds the radio/cassette. He then pulls the
bonnet rel ease.

EXT. CAR. DAY

The car alarmrings on until Renton calnmy produces a pair of wire cutters
and a spanner to

cut free and rel ease the battery.

The alarmis silenced.

Rent on wal ks away with the battery and the stereo.

I NT. GP'S SURGERY. DAY

RENTON
(v.o0)

Swanney taught us to adore and respect the National Health Service, for
it
was the source of nuch of our gear. We stole drugs, we stole
prescriptions,
or bought them sold them swapped them forged them photocopied them
or traded themw th cancer victins, alcoholics, old age pensioners, AlDS
patients, epileptics and bored housew ves. W took norphine,
di anor phi ne,
cycl ozi ne, codei ne, temazepam nitrezepam phenobarbitone, sodium amyta
dext ropr opoxyphene, net hadone, nal buphi ne, pethidine, pentazocine,
bupr enor phi ne, dextronoram de chl ormet hi azole. The streets are awash
with
drugs that you can have for unhappi ness and pain, and we took themall.
Fuck it, we would have injected Vitamin Cif only they'd nmade it
illegal.

The GP exam nes Renton's chest and smles.

The GP turns to wash his hands. Renton pulls on his shirt and steals a
prescription pad off

t he desk.
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I NT. SWANNEY' S FLAT. DAY

Renton |lies back with his eyes close. A football enters the frame to bounce
of f his head and

out agai n.

He opens his eyes and it happens agai n.

Opposite him Spud, Sick Boy and Tomry stand | ooki ng down on him

Tomry throws the ball again.

INT. PUB |. DAY

It's the first day of the Edi nburgh Festival.

Rent on, Tommy, Spud, Sick Boy and Begbie sit drinking.

They observe a young nmale Anerican Tourist walk in in a bulky red anorak and
gl asses. He

goes past themtowards the toilet.

Beghi e stands up.

INT. PUB I, TO LET. DAY
The American Tourist turns fromthe urinal to see Begbie, Renton, Sick Boy,
Spud and

Tommy approachi ng. Begbi e punches and kicks the Tourist and pulls out a
knife.

I NT. TAXI. DAY

The door of the taxi opens, Begbie, Tommy, Spud, Sick Boy and Renton get in,
carrying the

red anorak and gl asses.

As the taxi pulls away they study the photograph in the passport. They | ook
at one anot her

in agreement.

EXT. TAXl. DAY

The taxi notors al ong.
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INT. PUB |I. N GHT

A man at the bar is now wearing the red anorak.

47

Begbi e divides up the noney anong Sick Boy, Tonmy, Spud, and Renton.

Rent on takes his share.

BEGBI E
And renenber, Rents: no skag.
RENTON
Aye, OK, Fr.
RENTON
(v.o0)

But the good tines couldn't last for ever.

I NT. SWANNEY' S FLAT. DAY

Renton |lies as before. Around the room are Swanney, Allison, Tonmy, Spud and

Si ck Boy.
Al l i son begins scream ng and wailing.
Slowy, the others rouse thenselves to varying degrees.
RENTON
(v.o0)

I think Allison had been scream ng all day, but it hadn't
regi stered

before. She m ght have been screaming for a week for all
been

days since |I've heard anyone speak, though surely sonmeone

really
knew. It's

must have said

something in all that time, surely to fuck someone nmust have.

SI CK BOY

What's wong, Allison?

Al lison points toward the bundle of dirty blankets in which her
wr apped. Sick Boy
foll ows her directions.

SPUD

baby is

Cal m down, calmdown. It's going to be all right, everything' s going to be

just fine.

RENTON
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(v.o0)

Not hi ng coul d have been further fromthe truth. In point of fact,
not hi ng at

all was going to be just fine. On the contrary, everything was going to
be

bad. Bad? | nean worse than it al ready was.

Si ck Boy stands over the bundle. The baby is dead.
SI CK BOY
Oh, fuck. Sick Boy reaches out to Allison
RENTON
(v.o0)

It wasn't ny baby. She wasn't ny baby. Baby Dawn. She wasn't m ne.
Spud' s? Swanney's? Sick Boy's? | don't know. Maybe Allison knew. Maybe
not. I wished | could think of sonmething to say, sonething synpathetic,
somet hi ng human.

Sl CK BOY
Say sonet hing, Mark, say sonething --
RENTON
' m cooking' up. There is a silence.
Rent on begi ns scranbling around through the works.

ALLI SON
Cook one for me, Renton. | need a hit.
RENTON
(v.o0)
And so she did, | could understand that. To take the pain away. So

cooked up and she got a hit, but only after nme. That went without
sayi ng.

EXT. STREET. DAY

Rent on, Spud and Sick Boy cross the road to approach the shop
RENTON
(v.0)

Well, at |east we knew who the father was now. It wasn't just the baby
that died that day. Something inside Sick Boy was | ost and never

returned.
It seened he had no theory with which to explain a nonent |ike this.
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| NT. SHOP. DAY
Renton, Spud and Sick Boy are stuffing their pockets, as seen before.
Renton's theft is interrupted by Diane's voice.

DI ANE

Hell o there, Mark.

Di ane is standing just beside him
What are you doi ng?
Renton is speechless, but a few stolen itens fall frominside his jacket down
to the floor.
Di ane | ooks down.
Spud and Sick Boy start to snigger
One of the Store Detectives becone aware of the group. He starts wal ki ng
t owar ds t hem

You didn't tell ne you were a thief.

SPUD

Hey, go easy, lady. The boy's got a habit to support.

SI CK BOY

Opi um doesn't just grow on trees, you know.

A few nore items fall from Renton's jacket as the store Detective closes in
Rent on | ooks at Di ane.

EXT. STREET. DAY

Renton and Spud are running, pursued by the Two Store Detectives.
RENTON
(v.o0)
Nor did I. Qur only response was to keep on going and fuck everything. Pile
nm sery
upon msery, heap it up on a spoon and dissolve it with a drop of bile, then
squirt it
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into a stinking purulent vein and do it all over again. Keep on going:
getting up,

goi ng out, robbing, stealing, fucking people over, propelling ourselves with
| ongi ng

towards the day it would all go wong. As seen in the opening scene, Renton
is nearly hit

by a car that screeches to a halt as he crosses a road.

He | ooks at the driver, at Spud running away and the Store Detectives
approachi ng.

(v.o0)
Because no matter how rmuch you stash or how much you steal, you never have
enough.
No matter how often you go out and rob and fuck people over you al ways need
to get
up and do it all again. Renton smles and waits.

(v.o0)

Sooner or later, this sort of thing was bound to happen. One of the

Det ectives runs

strai ght past him after Spud.

The other Detective crashes into Renton with a mighty punch in the stonach.

I NT. COURT. DAY

Spud and Renton stand in the dock. Renton's Mther and Father, Sick Boy,
Begbi e, and
Spud's Mother (Ms. Mirphy) are anmong those in the gallery.
The Sheriff delivers his sentence.
SHERI FF

...because shoplifting is theft, which is a crime, and, despite what you
my
believe, there is no such entity as victimess crime. Heroin addiction
may
expl ain your actions, but it does not excuse them M Mirphy, you are a
habi tual thief, devoid of regret or renobrse. In sentencing you to six
nont hs' inprisonment ny only worry is that it will not be | ong before we
nmeet again. M Renton, | understand that you have entered into a
programe of rehabilation in an attenpt to wean yourself away from
heroi n. The suspension of your sentence is conditional upon your
conti nued cooperation with this programme. Should you stand guilty
bef ore

me again, | shall not hesitate to inpose a custodial sentence.
RENTON
Thank you, your honour. Wth God's help, I'Il conquer this affliction

The Sheriff and Renton stare at one another for a nmoment. Renton turns to
| ook at Spud,
t hen back towards the Sheriff, who is now | eaving the court.

(v.o0)

VWhat can you say? Well, Begbie had a phrase for it.
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INT. PUB |I. DAY
The pub is crowded. Around Renton are his nother, Father, Begbie, Sick Boy
and Gav.

BEGBI E

It was fucking obvious that that cunt was going to fuck sone cunt.

There is a round to nodding and ' poor Spud'ing. Everyone begins to talk at
once.
FATHER

| hope you've | earned your |esson, son

MOTHER

Ch, nmy son, | thought | was going to | ose you there. You' re nothing but
trouble to ne, but | still |ove you.
BEGBI E

Cl ean up your act, sunshine. Cut that shite out for ever.

MOTHER

You listen to Francis, Mark, he's tal king sense.

BEGBI E
Fucking right I am See, inside, you wouldn't last two fucking days.
SI CK BOY
There's better things that the needle, Rents. Choose life.

He wi nks.
MOTHER

| renmenber when you were a baby, even when you woul d never do what you were
tol d.

BEGBI E
But he pulled it off, clever bastard, and he got a result.
They | augh, then fall silent.

Renton turns around. Behind himstands Spud' s nother.
RENTON
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Ms Murphy, |I'msorry about Spud. It's wasn't fair, himgoing dowm and not ne

Tears in her eyes, Ms Mirphy turns and wal ks away.
Rent on wat ches her go. Behi nd hi m Beghi e shouts.
BEGBI E
It's no our fault. Your boy went down because he was fucking smack-head
and if that's not your fault, | don't know what is.

Begbi e turns back to Renton.

Right. I'll get the drinks in.

He noves towards the bar
Rent on slips away.
Rent on wal ks t hrough the bar towards the toilets, then out of a back door

EXT. YARD. DAY

Renton enmerges into a narrow yard surrounded by a high wall. He |ooks around.
The stee
back gate is | ocked.
RENTON
(v.o0)

I wished I had gone down instead of Spud. Here | was surrounded by ny
famly and ny so-called mates and |'ve never felt so alone, never in al

ny
puff. Since | was on remand they've had ne on this progranme, the
st at e- sponsored addiction, three sickly sweet doses of methadone a day
i nstead of smack. But it's never enough, and at the moment it's nowhere
near enough. | took all three this norning and now |'ve got eighteen
hour s
to go till nmy next shot and a sweat on ny back like a |ayer of frost. |

need to visit the nother superior for one hit, one fucking hit to get us
over

this long, hard day.
Renton clinbs the wall. He stands on top, then dives off the other side,
executing a
somersault in nmid-air.
I NT. SWANNEY' S FLAT. NI GHT

Swanney is cooking up. Renton lands on the floor behind himlike a gymast.
RENTON

What's on the nmenu this evening?
SWANNEY

Your favourite dish.
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RENTON
Excel | ent.
SWANNEY
Your usual table, sir?
RENTON

Wy, thank you.

Renton sits on his usual cushion on the fl oor

SWANNEY
And would sir care to settle his bill in advance?
RENTON
Stick it on ny tab.
SWANNEY

Regret to inform sir, that your credit linmt was reached and breached a
long tine ago.

RENTON
In that case --

He produces twenty pounds.
SWANNEY

Oh, hard currency, why, sir, that'll do nicely.
He swi pes the notes underneath a UV forgery checker.

Can't be too careful when we're dealing with your type, can we?
Rent on begins his search for a vein.

Wuld sir care for a starter? Some garlic bread perhaps?

RENTON
No, thank you. I'll proceed directly to the intravenous injection of
har d
drugs, please.
SWANNEY

As you wi sh.

He hands Renton the syringe. Renton inject, then lies back on the dirty, red,
carpeted floor.
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He lies completely still. His pupils shrink. Hi s breathing becones slow,
shal I ow and
intermttent. He sinks into the floor until he is lying in a coffin-shaped
and coffin-sized pit,
lined by the red carpet. Swanney stands over him

SWANNEY

Perhaps sir would like ne to call for a taxi?
An anbul ance siren becones faintly audible.
I NT. SWANNEY' S STAI RWELL. NI GHT

The siren is a little | ouder. Swanney holds Renton under his arns and drags
hi m backwar ds
down the steps.

EXT. STREET. N GHT

As Swanney energes, still dragging Renton, the siren grows |ouder and then an
ambul ance

speeds by without stopping. Swanney drags Renton across the pavenment and into
t he open

door of a waiting taxi. Swanney then steps out of the taxi's other door
pausi ng only to tuck

a ten-pound note into Renton's pocket before closing the door.

I NT. TAXI. N GHT

Renton lies on the floor of the taxi, as Swanney left him rolling slightly
as the taxi takes a
cor ner.

EXT. HOSPI TAL/ TAXI . NI GHT

The taxi is stationary. We do not see the driver's face but his hand opens

t he door and then

drags Renton out on to the pavenent by his ankles before taking the ten pound
note, getting

back in the cab and driving away. Renton lies on the pavenent. Two Porters
life him by

arns and ankles on to a trolley. W do not see the Porters's faces as they
wheel Renton into

t he hospital

I NT. HOSPI TAL ACCI DENT AND EMERGENCY DEPARTMENT.

NI GHT

Renton is wheel ed through the departnent, then into a bay surrounded by a
white nyl on

curtain.

I NT. TROLLEY BAY. NI GHT

The Porters |ift Renton fromone trolley on to another, then | eave him al one
in the bay
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surrounded by the curtain. Renton lies alone. His breathing is still shallow
and erratic.
Around himis the usual accident and energency paraphernalia: bl ood pressure
machi ne
oxygen tap, bandages, etc. A Doctor comes in and gives Renton an injection
t hen | eaves.

DOCTOR

Wake up. Wake up.

Rent on breathes nore easily.

The Two Porters return with another trolley. They lift Renton roughly on to
it and wheel him

awnay.

I NT. HOSPI TAL CORRI DOR. NI GHT

The Porters wheel Renton al ong.

I NT. WARD. NI GHT

The Porters |ift Renton off the trolley and dunp himon the bed. A nurse
sticks a

t hernoneter in his nouth.

I NT. WARD. DAY

Renton's Father and Mdther |ift Renton, now fully conscious, off the bed and
dunmp himin a

wheel chai r.

I NT. HOSPI TAL CORRI DOR. DAY

Mot her wal ks ahead. Behind her, Father pushes Renton in the wheelchair

I NT. TAXI. DAY

Mot her and Father sit on either side of Renton

| NT. RENTON' S BEDROOM DAY

Fat her shoves Renton on to the bed, then wal ks out past Mther, who | ooks at
Renton for a

nmonment before closing the door.

I NT. OTHER SI DE OF RENTON S BEDROOM DOCR. DAY
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Renton's Father's hand slides three bolts across to | ock the door

I NT. RENTON' S BEDROOM DAY

Renton |ies on the bed.
RENTON
(v.o0)

| don't feel the sickness yet, but it's in the post, that's for sure.
I"min the

junky linmbo at the nmonent, too ill to sleep, too tired to stay awake,
but

the sickness is on its way. Sweat, chills, nausea, pain and craving.
Need

like nothing else | have ever known will soon take hold of ne. It's on
t he

way .
The door opens. Renton's Mother walks in with a bow of soup and a piece of
bread. Fat her

wat ches from the doorway.
MOTHER

We'll help you, son. You'll stay with us until you get better. W'l
beat this
t oget her.
RENTON
Maybe | could go back to the clinic.

MOTHER

56

No. No clinics, no nethadone. That nmade you worse, you said so yourself.

You lied to us, son, your own nother and father
RENTON

At | east get us sone Tenpazepam
MOTHER

No, you're worse coning off that than you are with heroin. Nothing at
all.

FATHER
It's a clean break this tinme.
MOTHER
You're stayi ng where we can keep an eye on you.

RENTON
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| do appreciate what you're trying to do, | really do, but | need just
one
score, to ease nyself off it. Just one. Just one.

Mot her retreats past Father, who closes the door. The bolts go hone again.
Renton lies

back and cl oses his eyes. His forehead is danp with sweat. He begins to
shake. He tosses

and turns, becom ng wapped up in a swathe of blankets. As he unravels them
he is

astoni shed to find a fully clothed Begbie in the bed with him

BEGBI E
Well, this is a good | augh, you fucking usel ess bastard. Go on, sweat
t hat
shite out of your system because if | cone back and it's still there,

[ 11
fucking kick it out.

Beghi e | aughs and covers hinmself up. Renton rips away the bl ankets, but

Begbi e has gone.

Rent on | ooks up. Baby Dawn is crawling across the ceiling. Renton | ooks down

to see

Di ane sitting on the end of the bed. Diane sings 'Tenptation' by New Order.
DI ANE

'"Ch, you've got green eyes, oh, you've got red eyes, and |I've never net
anyone quite |like you before.'

Rent on | ooks back up. Dawn continues her slow crawl, |eaving behind a thick
rail of
uni dentifiable slinme. Renton | ooks down. Sick Boy sits on the end of the bed,
hol di ng a cup
of tea and a chocol ate biscuit. Mther stands behind him

SI CK BOY

It's a nmug's gane, Ms Renton. |I'mnot saying | was bl anel ess myself,
far

fromit, but there cones a tinme when you have to turn your back on that

nonsense and just say no.

Sick Boy takes a bit of his biscuit. Dawn crawl s on. She has fangs now. Spud
sits on the end

of the bed, in a caricature prison uniformwth arrows on it, plus a ball and
chai n. Dawn

has claws as well. Tonmy sits on the end of the bed. He | ooks terrible.
TOMW
Better than sex, Rents, better than sex. The ultimate hit. I'"ma fucking
adult. 1'll find out for nyself. Well, I've found out all right.

Renton | ooks up again just as the baby drops on to his face. He tears her off
and throws her

into a corner. Renton's Mdther and Father are washing him Mther bends down
and picks

up the |l arge, danp sponge fromthe corner, where it |anded. She wi pes her
son's face with
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FATHER

Mark, there's sonething you need to do.

I NT. CONSULTI NG ROOM DAY

A Doctor stands up as Renton enters.

DOCTOR
Come in. Sit down, please
They both sit down.
Well, you've already spoken to one of our counsellors, but before we go

on

there're just a few questions I'd like to ask you.

I NT. RENTON FAM LY HOME, LIVING ROOM DAY

Renton, his nmother and Father sit watching television

I NT. STUDI O. DAY

Renton is sitting inside a plastic booth shaped Iike a giant syringe. The

Doct or, now dressed
as a gane-show host,
hi m

Questi on nunber

Retrovi rus?

stands in front, with Renton's Mther and Father beside
DOCTOR
one: the human i munodeficiency virus is a - what?

FATHER

DOCTCOR

Retrovirus is the correct answer.

Fanf ar e.
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Question nunmber two: HIV binds to which receptor on the host
| ynphocyt e? Whi ch Receptor?

Mot her and Fat her confer.
FATHER

Ch4.
DOCTOR
CD4 receptor is the correct answer.
Fanf are.
And now, question nunmber three: is he guilty or not guilty?
MOTHER
He's our son.
DOCTOR
Is the correct answer.
Fanf are.
And now it's tinme to ' Take the Test'.
Lights flash. Music. A garish Hostess wal ks on with two envel opes. She hol ds
them out for
Mot her to choose one.
I NT. CONSULTI NG ROOM DAY
The Doctor watches in silence as the Hostess, now dressed as a nedica
techni ci an, draws
bl ood from Renton's armand puts it into a tube. She marks the tube with a
pre-printed,
nunber ed | abel
I NT. STUDI O. DAY
Mot her opens one of the envel opes. She is speechless with joy. The plastic
boot h opens up.
Li ghts flash again, etc. Renton steps out.
I NT. SOCI AL CLUB. NI GHT
Renton, his Mther and Father sit at a table in the local social club. It is
a Saturday night
and the club is busy. Everyone sits in rapt silence. It is not initially
cl ear what is going on.
Near the bar a Caller with a mcrophone calls over the PA - Two and four,

twenty-four...seven...fifteen...clickety-click, sixty-six - And so on, as he
draws the nunbers
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fromthe drum Everyone studies their cards, except Renton, who studies the
peopl e instead,
hi s drink untouched. The number-calling continues until suddenly interrupted
by Mother's
voi ce.

MOTHER
Mark...Mark, you've got a house. House! House! For goodness's sake, Mark.
They bustle
around himand pass his card to the front.

RENTON

(v.o0)

It seens, however, that | really amthe |luckiest guy in the world.
Severa

years of addiction right in the mddle of an epidenic, surrounded by the

living dead, but not ne -- I'mnegative. It's official. And once the
pai n

goes away, that's when the real battle starts. Depression. Boredom You
fee

so fucking low, you'll want to fucking top yourself.

Hi s nother counts a wad of nmoney in front of him

EXT. HOUSI NG ESTATE. DAY

On the door of a flat 'plaguer', "HIV', and 'junky AIDS scunm are daubed on
the walls. The
sound of a ball being regularly bounced against a wall can be heard.

I NT. TOMW'S FLAT. NI GHT

It is poorly furnished. Tormy is seated. Renton has the football, which he
ki cks agai nst the
wal | and catches, then drops and ki cks again, and so on. The ball is slightly
flat.
RENTON

Are you getting out much?

TOMWY

No.
RENTON

Fol | owi ng the game at all?
TOMWY

No.
RENTON

No. Me Neither.

Renton drops the ball. It rolls to a halt in the corner. He sits down.

TOMWY
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You take the test?

RENTON
Aye.

TOMW
Clear?

RENTON
Aye.

TOMW
That's ni ce.

RENTON
I'msorry, Tonmmy.

TOMW
Have you got any gear on you?

RENTON
No, |'m clean.

TOMW
Well, sub us, then, mate. |'m expecting a rent cheque.

Rent on produces sonme of his bingo win. As he hands the notes over, their eyes
and hands
neet for a monent. Tommy puts the noney away.

TOMWY

(conti nued)

Thanks, Mark.

RENTON
No probl em
(v.o0)
No problem-- easy to say when its sone other poor cunt with shite for

bl ood.
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I NT. HOSPI TAL. NI GHT
Renton wal ks along a corridor and into a ward.
| NT. WARD. DAY

Sheets cover the |ower half of Swanney in bed. They are thrown back to revea
the stump of
an above-knee anputati on.

SWANNEY

Sur pri se! Pa-pah!
Renton sits down and takes it in silence.
Hit the artery by m stake. Commopn enough error, or so the quack tells
" as though that's going to nmake ny I eg grown back. Still, it could have
been worse, it could have been ny fucking dick. And | tell you what, in

this place you get |ooked after: clean sheets, regular neals and all the
nor phi ne you can eat.

RENTON
G eat.
SVWANNEY
And see when | get out of here. |I've got plans. Going to get nyself

strai ghtened out and head off to Thailand, where wonen really know how
to treat a guy. See, out there you can live like a king if you've got

white
skin and a few crisp tenners in your pocket. No fucking problem
RENTON
Sure.
SWANNEY
The strategy is this: get clean, get nobile, get into dealing, and this
time
next year |I'll be watching the rising sun with a posse of orienta
butt ocks
par ked on my coupon

RENTON
Sounds great, Swanney.
SWANNEY

Yeah.
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RENTON
You'll have to send us a postcard.

SWANNEY

Sure will, pal, sure will.

EXT. PARK. DAY

Renton and Sick Boy are seated in their firing patch

wi th beer,

vodka, hash and the cassette player. The airgun is present

t hey are not
maki ng any use of it.

S| CK BOY
Eughh. Sounds horri bl e.
RENTON
It wasn't that bad.
S| CK BOY
Did he -- you know?
RENTON
VWhat ?
S| CK BOY
You know.
RENTON
No, he didn't make me touch it.
S| CK BOY
Ch no, don't even nmention it.
RENTON
He made nme lick it.
S| CK BOY
God, you're sick
RENTON

Sick Boy is silent.

And | got a stitch stuck between mny teeth,

whol e fucking stunp fell off.
Sl CK BOY
Cut it out.
RENTON
When are you going to visit hin®
Sl CK BOY
Don't know. Maybe Thursday.

RENTON

You're a real mate. And what about Tommy? Have you been to see himyet?

fractionally apart.
RENTON tuts.

SI CK BOY
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Fuck you. OK, so Tonmy's got the virus. Bad news, big deal. The gig goes

on, or hadn't you noticed? Swanney fucks his leg up. Well, tough shit,
but

it could have been worse.

RENTON
You're all hear.
SI CK BOY

I know a couple of addicts. Stupid wee |assies. | feed them what they

need. Alittle bit of skag to keep them happy while the punters line up
at a

fiver a skull. It's easy nmoney for ne. Not exactly a fortune, but I'm

thinking, 'l should be coining it here.' Less whores, nore skag.
Swanney' s

right. CGet clean, get into dealing, that's where the future lies. Set up
some

contacts, get a good |oad of skag, punt it, profit. Wat do you think?

RENTON
Fuck you.
SI CK BOY

And 1'Il tell you why. Because I'"'mfed up to ny back teeth with |osers,

no- hopers, draftpacks, schemies, junkies and the like. |I'"mgetting on
with

life. What are you doi ng?
I NT. RENTON' S BEDSI T. NI GHT

Renton sits alone on the bed, making a joint and reading a book. There is a
knock at the

door.

Rent on answers the door

RENTON
What do you want ?

DI ANE
Are you cl ean?

RENTON

Yes.
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DI ANE
Is that a prom se, then?
RENTON
Yes, as a matter of fact, it is.
DI ANE
Cal mdown, |I'mjust asking. Is that hash I can snell?
RENTON
No.
DI ANE
I wouldn't mind a bit, if it is.
RENTON
Well, it isn't.
DI ANE
Smells like it.
RENTON
You're too young.
DI ANE

Too young for what?

Renton | ooks in each direction along the enpty passageway.

I NT. RENTON' S BEDSIT. NI GHT

Renton and Di ane are lying in the bed. Diane,

wearing one of Renton's T-

shirts, is rolling a
mega-j oi nt, quite unaware of the scrutiny of Renton.
DI ANE
You're not getting any younger, Mark. The world is changing, nusic is
changi ng, even drugs are changing. You can't stay in here all day
dr eani ng
about heroin and Ziggy Pop.
RENTON
It's lggy Pop.
DI ANE
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VWhat ever. | mean, the guy's dead anyway.
RENTON

lggy Pop is not dead. He toured last year. Tommy went to see him
DI ANE

The point is, you ve got to find sonething new.

Di ane conpl etes the joint.
RENTON
(v.o0)

She was right. | had to find sonmething new. There was only one thing for
it.

EXT. LONDON. DAY

As contenporary retake of all those 'Sw nging London' nontages: Red

Rout emast er/ Traf al gar Square/ Bi g Ben/ Royalty/ City gents in suits/Chel sea

| adi es/ fashi on

victins/Piccadilly Circus at night. Incut with close-ups of classic street
nanes on a street

map (all the ones made fanpus by Monopoly.

I NT. ESTATE ACGENT'S OFFI CE. DAY

The nont age ends on one street, then draws back to reveal the whol e nap of
London
pinned to a wall. A Man holding a tel ephone walks in front of the mape and
bel ches | oudly.
Reveal ing nore, he is in a scruffy, cranped office with half a dozen occupied
desks and
twi ce as many tel ephones. Seated at the one nearest to the belching Man is
Renton. He is
wearing a shirt and tie now. He turns in response to the belch

MAN

Can you take this call?
Renton takes the tel ephone and reaches for a piece of paper from which he
reads.

RENTON

Hell o, yes, certainly. It's a beautifully converted Victorian town
house.

Ideally located in a quiet road near to |local shops and transport.
Rent on checks his watch

EXT. THE Al I N NORTH LONDON. DAY

Renton stands waiting beside this busy London road, outside sonme very
unf ortunate housi ng,
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as the traffic streans past.
RENTON
(v.o0)

Two bedroons and a kitchen/diner. Fully fitted in excellent decorative
order. Lots of storage space. Al nod cons. Three hundred and twenty
pounds per week.

A coupl e approach. Renton unlocks the door of a flat and holds the door open
whil e he
ushers themin.

I NT. LONDON FLAT. DAY

Renton shows the Couple round a typical London flat nightnare. A poor
conver si on, poor

decor, everything small and ill-fitting. The windows rattle as the traffic
roars by.
RENTON
(v.o0)

| settled in not too badly and I kept myself to nyself. Sonetines, of

course, | thought about the guys, but mainly I didn't mss themat all
After

all, this was boomtown where any fool could nmake cash from chaos and

plenty did. | quite enjoyed the sound of it all. Profit, |oss, nargins,

t akeovers, lending, letting, subletting, subdividing, cheating,
scanm ng

fragnmenting, breaking away. There was no such thing as society and even

if there was, | nost certainly had nothing to do with it. For the first
time

inm adult life |I was al nbst content.

I NT. LONDON BEDSI T. NI GHT

Renton finishes eating a pot noodle. He puts it down and picks up a letter
He lies back and

reads. Intercut wth:

I NT. SCHOOLROOM DAY

A class is in progress. A teacher lectures to a nmixed class, but Diane is not
listening as she

is witing.

EXT. SCHOOL. DAY

Diane is |eaving the school when Sick Boy catches up with her. They stop and
t hen she

wal ks away.

EXT. PARK. DAY

Di ane wal ks al ong a concrete path. As she does so she has to step over Spud,
who |ies
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asl eep/ unconsci ous beside the remains of a carry out.
DI ANE
(v.o0)

Dear Mark, I'mglad you' ve found a job and sonewhere to live. School is
fine at the nonent. |'m not pregnant but thanks for asking. Your friend
Sick Boy asked me last week if | would like to work for himbut | told
hi m where to go. | net Spud, who sends his regards, or at least | think
that's what he said. No one has seen Tommy for ages. And finally, Fracis
Beghi e has been on television a lot this week. --

| NT. LONDON BEDSIT. NI GHT

Renton turns the page.
DI ANE
(v.o0)

as he is wanted by the police in connection with an armed robbery in a
jeweller's in Corstorphine. Take care. Yours with |ove, Diane.

There is a buzz at the door. Renton re-exanines the letter. There is another
buzz.
RENTON

Oh no.

| NT. HALLWAY OUTSIDE BEDSI T. NI GHT
Rent on opens the door to an unseen figure. It is Begbie.
I NT. BEDSIT. N GHT
Renton sits on the bed. Begbie stands over him pointing a gun at his head.
He pulls the
trigger. It clicks harm essly.
BEGBI E

Armed robbery? Wth a replica? How can it be arned robbery? It's a
fucki ng scandal

He 'fires' the gun a few nore tines at his own head, then chucks it to the
fl oor.

And the haul . Look.

He digs a few rings out of his pocket and throws themto Renton.

Solid silver, nmy arse. | took it to a fence -- it's trash, pure trash.
There's
young couples investing all their hopes in that stuff, and what are they
getting?
RENTON
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It's a scandal, Franco.
BEGBI E
Too right it is. Now | ook, have you got anything to eat, 'cos |I'm

fucking
Lee Marvin, by the way.

| NT. BEDSIT. DAY
Beghie is sitting on the bed in his underwear, eating cereal while watching
television. A
smal|l carry-out is nearby. Renton finishes dressing for work. He pauses at
t he open door,
| ooki ng back towards his guest.
RENTON
(v.o0)
Begbi e settled inin no tinme at all
Beghi e opens a can of beer. Renton closes the door.
I NT. HALLWAY OUTSI DE BEDSI T. DAY
Renton cl oses his door. He is about to wal k away when he heard Begbie
shout i ng.
BEGBI E
(fromthe bedsit)
Rents, Rents, cone fucking back here.
Rent on opens the door. Beghie is holding out an enpty packet of cigarettes.
Look.
RENTON
VWhat ?
BEGBI E
I've no fucking cigarettes.
Begbi e throws the packet down to the floor. It [ands near the door. He has
turned back to
the television and takes a swi g of beer.
RENTON
Ri ght .

Renton cl oses the door again.

I NT. BEDSIT. NI GHT
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Renton and Begbie lie in the single bed with their heads at opposite ends.
Begbi e snores.

Renton is wi de awake, with a pair of snelly- socked feet only inches fromhis
nose.

RENTON
(v.o0)
Yeah, the guy's a psycho, but it's true, he's a mate as well, so what
can you
do?

I NT. LONDON BEDSI T. DAY

Where the first enpty packet of cigarettes fell to the floor there is now a
| arge heap of enpty

packets: the product of weeks at sixty a day. Another one |lands on the pile.
Beghie, still in

hi s underwear, still can in hand, sits watchig the racing as before. Behind
his, cigarettes and

al cohol are stacked up like a mniature duty-free warehouse. Renton sits
behi nd him

readi ng a book.

BEGBI E
Hey, |I'mwanting a bet put on.
RENTON
Can you not go yourself.
BEGBI E
I"'ma fugitive fromthe law. | can't be seen on the fucking streets. Now

watch ny lips. Kenpton Park. Two-thirty. Five pounds to win. Bad Boy.

I NT. HALLWAY OUTSI DE BEDSI T. DAY
The door opens, Renton wal ks out, the door closes and Renton wal ks away. A
wild,
frightening scream erupts from beyond the door
| NT. LONDON BEDSI T. DAY
Begbie, alone in the bedsit, is screaming a cry of priml joy.

RENTON

(v.o0)

Bad Bot canme in at 16 to 1. And with the wi nnings, we went out to
cel ebrate.

I NT. LONDON PARTY. NI GHT
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To | oud nusic and strobing, fractured lights, surrounded by dry ice, Begbie
dances near a

tall woman. Ot her peopl e dance nearby. Begbie gives the thunbs up to Renton
who sits on

a stool at one side drinking froma bottle of beer. Begbie and the Woman wal k

away.
Renton | ooks around the club at the various nmen and wonen.
RENTON
(v.o0)

Di ane was right. The world is changing, nusic is changin, drugs are

changi ng, even nmen and wonen are changi ng. One thousand years from

now there'll be no guys and no girls, just wankers. Sounds great to ne.
It's

just a pity that no one told Begbie.

EXT. STREET. N GHT
A car sits in a street near the club, w ndows steamed up.
I NT. CAR. NI GHT

Begbi e and the Wonan enbrace passionately. The Wonan undoes Begbie's
trousers.

I NT. PARTY. NI GHT
Renton's gaze continues to wander around.
RENTON
(v.o0)
You see, if you ask ne, we're heterosexual by default, not be decision.
It's
just a question of who you fancy.

I NT. CAR. NI GHT
Begbi e and the Wonan continue their enbrace as she unbuttons his shirt.
RENTON
(v.o0)

It's all about aesthetics and it's fuck all to do with norality.
Suddenly Bedbie freezes. He is holding the "Wnman's' groin. There is
sonmet hing there that
shoul dn't be. Beghbie goes crazy, sinultaneously trying to put his clothes
back on, hit the
Wnman and get out of the car.

EXT. STREET. N GHT

Beghi e stumbl es away fromthe car, pulling up his trousers as he goes.
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RENTON
(v.o0)

But you try telling Begbie that.

I NT. BEDSIT. NI GHT

Begbie sits on the bed. Renton is sitting on the floor watching.

BEGBI E
I"'mno a fucking buftie and that's the end of it.
RENTON
Let's face it, it could have been wonderful
Beghi e | eaps off the bed, grabs Renton and head-butts him

t he | apel
BEGBI E

t hen hol ds hi m by

Now, listen to ne, you little piece of junky shit. A joke's a fucking

j oke,

but you mention that again and I'Il cut you up. Understand?

Begbi e produces his knife. There is a knock on the door. They do not nove.

There is
anot her knock.

I NT. BEDSIT. N GHT

Beghie |lies sleeping on the bed. There are now two sets of feet by his head,

one on each

side. At the other end lie Renton (awake) and Sick Boy (asleep).

72

RENTON
(v.0)
Since | last saw him Sick Boy had reinvented hinself as a pinp and a
pusher and was here to m x business and pl easure, setting up 'contacts',
as
he constantly inforned nme, for the great skag deal that was one day
goi ng

to make himrich

I NT. ESTATE AGENT' S OFFI CE. DAY

Renton sits at his desk, haggard and tired. Other people bustle around him

Tel ephones

ring, etc... In the background the Man (who belched) is trying to pronpote a

flat down the
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t el ephone.
MAN

Beautifully converted Victorian town house. ldeally |ocated
road

73

in a quiet

near to | ocal shops and transport. Two bedroons and a kitchen/diner

FUIIyfitted in excellent decorative order. Lots of storage space. Al nod
Cons'Three hundred and twenty pounds a week
I NT. BEDSIT. N GHT
Renton (still dressed for work), Begbie and Sick Boy sit in a line on the bed
with fish
suppers laid out on their |aps, but Renton's is untouched.
SI CK BOY
Good chi ps.
RENTON
I can't believe you did that.
SI CK BOY
| got a good price for it. Rents, | need the noney.
RENTON

It was my fucking tel evision.

SI CK BOY

Well, Christ, if I'd known you were going to get so hunpty about it, |

woul dn't have bothered. Are you going to eat that?
He takes Renton's fish supper and adds it to his own.

Have you got a passport?

RENTON
Wy ?
SI CK BOY
_ Well, this guy I've met runs a hotel. Brother. Loads of contacts. Does a
ni ce

little sideline in punting British passports to foreigners.
good
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price.
RENTON
Why would | want to sell ny passport?
SI CK BOY

It was just an idea.

I NT. LEFT LUGGAGE ROOM DAY

Renton drops his passport into an envel ope and throws the envelope into a
| ocker. He turns
the key and pockets it. RENTON (v.o0)

I had to get rid of them Sick Boy didn't do his drug deal and he didn't
get rich. Instead, he and Beghbie just hung around my bedsit |ooking for
things to steal. | decided to put themin the worst place in the world.

EXT. BUSY LONDON ROAD. DAY
Traffic fl oods past as before.
| NT. LONDON FLAT. DAY

Inside the flat that Renton showed the couple around. Sick Boy and Begbie are
standing in

the hallway. Renton is in the open doorway. He throws them the keys and

| eaves.

I NT. LONDON BEDSI T. NI GHT

The cramped bedsit is a nmess, filled with litter and unwashed cl ot hes. Renton
lies on his
bed, content to be al one.

I NT. LONDON FLAT. NI GHT

The flat is in darkness. The door opens a figure enters. It is the man from

Renton's offi ce.
RENTON
(v.o0)

But, of course, they weren't paying any rent, so when my boss found two
desperat e suckers who woul d, Sick Boy and Begbie were bound to fee
t hr eat ened.

Man is foll owed by another couple. He switches on a light.
MAN

As you can see, it's a beautiful conversion. Two bedroons,
ki t chen/ di ner.
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Fully fitted. Lots of storage. Al nmod cons. Three hundred and twenty
qui d
a week.

From nowhere, Begbie and Sick Boy spring out at him

| NT. BEDSIT. DAY
Rent on | ooks around the stripped, enpty bedsit one last tinme before closing

t he door as he
| eaves.

RENTON
(v.o0)

And that was that. But by then we had another reason to go back. Tommy.

EXT. RAILWAY. DAY

An InterCity train speeds by.

I NT. TOMW'S FLAT. NI GHT

A kitten sits on the floor
GAV
(v.o0)

Tomry knew he had the virus, |ike, but never knew he'd gon full-Dbl own.

RENTON
(v.o0)

What was it, pneunpbnia or cancer?

GAV
(v.o0)

No, toxoplasnosis. Sort of |ike a stroke.

RENTON
(v.o0)

Eh? How s that?

I NT. CREMATORI UM CHAPEL. DAY
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A service is in progress. Those present include Renton and Gav, who are
engaged i n hushed
conversation, Begbie, Spud, Sick Boy, and Lizzy.

GAV

He wanted to see Lizzy again.

He indicated Lizzy. Lizzy wouldn't |et himnear the house. So he brought a
present for her,
brought her a kitten

RENTON

| bet Lizzy told himwhere to put it.
GAV

Exactly. I'"'mnot wanting a cat, she says. Get to fuck, right. So there's
Tomry stuck with this kitten. You can inagi ne what happened. The thing
was negl ected, pissing and shitting all over the place. Tonmy was |ying
around fucked out of his eyeballs on smack or downers. He didn't know
you coul d get toxoplasnosis fromcat shit.

RENTON

| didn't either. What the fuck is it?

I NT. TOMW'S FLAT. DAY

The kitten as before. Slow track back to reveal nore.
GAV
(v.o0)

He starts getting headaches, so he just uses nore smack, for the pain,
like.
There he has a stroke. A fucking stroke. Just like that. God home from
hospital and di ed about three weeks |ater. Been dead for ages before the
nei ghbours conpl ai ned about the snell and the police broke the door
down. Tommy was |lying face down in a pool of vomt.
The lower half of Tonmy's clothed body is visible.
I NT. CREMATORI UM CHAPEL. DAY

The coffin travels away. Gav and Renton watch it go.
GAV

The kitten was fine.

INT. PUB I. NI GHT
Gav, Renton, Spud, Sick Boy, Begbie and a few others are gathered in the pub,

still dressed
in their funeral garb.
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SPUD

Every time |I think of Tomry | think of Australian, because every tine |
went round he was just |lying there, junked out of his mnd, watching
Aussi e soaps. Until he sold the telly, of course, then he was just |ying
there. Buy every time | think of him | still think of Australia.

There is a short silence before Spud begins softly singing 'Two Little Boys'.
He finishes
unacconpani ed.

I NT. SWANNEY' S FLAT. NI GHT

Spud, Begbie, and Renton are seated. Sick Boy is handing around bottles of
beer before he

too sits down. They are all wearing their funeral garb. Renton raises his
bottle.

RENTON
Tommy.
They al |l drink.
SI CK BOY
Did you tell hinf
BEGBI E
No. On you go.
RENTON
Vhat ?
SI CK BOY
There's a mate of swanney's. M key Forrester -- you know the guy. He's

come into some gear. A |ot of gear.
RENTON
How nuch?
SI CK BOY

About four kilos. So he tells nme. Got drunk in a pub down by the docks
| ast week, where he nmet two Russian sailors. They're fucking carrying
t he
stuff. For sale there and then, |ike. So he wakes up the next norning,
reali zes what he's done and get very fucking nervous. Wants rid of this.
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{---------- He's | ooking for Swanney to punt it, but Swanney's nowhere
be seen since he lost his leg. ---------- }

RENTON
So?

SI CK BOY

So he nmet nme and | offered to take it off his hands at a very reasonable
price, with the intention of punting it on nyself to a guy | know in
London.

RENTON

So we've just cone from Tommy's funeral and you're telling ne about a
skag deal ?

BEGBI E
Yeah.
There is silence.
RENTON
What was your price?
SI CK BOY
Four Grand.
RENTON
But you don't have the nobney?
S| CK BOY
W're two thousand short.
RENTON
That's tough.
Sl CK BOY

Cone on, Mark, every cunt knows you've been saving up down in London

RENTON

Sorry, boys, | don't have two thousand pounds.
BEGBI E

Yes, you fucking do. |'ve seen your statenent.
RENTON
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Spud,

EXT.

Jesus.
BEGBI E

Two thousand, one hundred and thirty-three pounds.

RENTON
Four kilos. That's what -- Ten years' worth? Russian sailors? M key
Forrester? What the fuck are you on these days? You' ve been to jail
so what's the deal -- like it so much you want to go back agai n?
SPUD
| want the noney, Mark, that's all
BEGBI E
If everyone keeps their nouth shut, there'll be no one going to jail
STREET. DAY

Renton is visible first, apparently talking to hinself, then Di ane.

guy

RENTON

It's so sinple. We buy it at four grand, we punt it at twenty to this

that Sick Boy knows, and he punts it at sixty. Everyone's happy,

everyone's

in profit. I put up two. | come away with six.
DI ANE
Unl ess you get caught.
RENTON

So long as everyone keeps their nmouths shut, we'll not be getting

caught .

DI ANE
So why have you told me about it?

RENTON

Well, you're not going to tell anyone, are you, and besides, | thought

could neet up afterwards, nmaybe go somewhere together
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DI ANE
I'"ve got a boyfriend, Mark.
RENTON
What ? Steady |ike?
DI ANE

That's right: 'going steady' for four weeks now.

RENTON

And what age are you? Thirteen? Fourteen?

DI ANE
Si xt een next nonth.
RENTON
Happy birthday.
DI ANE
VWhat do you think -- | should be carrying a torch for you?
Renton thinks it over.
RENTON
So, what's he |ike?
DI ANE

Well, he's young and he's healthy.
They both | augh.

And you're such a deadbeat, Mark.

I NT. SWANNEY' S FLAT. DAY

Heroin is in the process of being prepared for
etc. An armis

prepared for injection: sleeve rolled up, tourniquet

etc. Mkey forrester
Si ck Boy, Spud, and Begbie | ook on.
RENTON
(v.o0)
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I hadn't told anyone everything that was running through nmy m nd about

what m ght happen in London. There were a lot of possibilities | didn't

want to talk to anyone about. |deas best kept to nyself. What no one
told

me was that when we bought the skag, sone |ucky punter would have to

try it out. Beghie didn't trust Spud and Sick Boy was too careful these

days, so | rolled up nmy sleeve and did what had to be done.

Renton injects the heroin into a vein in his arm

RENTON
It's good, it's fucking good.
EXT. BUS STATI ON. NI GHT
Rent on wal ks past a Beggar huddling against a wall. The Beggar's sign reads:

' FALKLANDS VETERAN. | LOST My LEG FOR MY COUNTRY. PLEASE
HELP.' The beggar i s Swanney.

RENTON
(v.o0)
Yes, that hit was good. | prom sed nyself another one before | got to
London -- just for old tinme's sake, just to piss Begbie off.

EXT. ROAD. NI GHT
The bus travels towards London.
I NT. BUS. NI GHT
Si ck Boy dabs at anphetam ne. Spud drinks.
I NT. BUS TO LET. NI GHT
Renton cooks up in the bus toilet.
RENTON

(v.o0)

This was to be my final hit. But let's be clear about this: there's
final hits

and final hits. What kind was this to be? {---------- Sone final hits are
actually term nal one way or another, while others are nerely transit

poi nts
as you travel fromstation to station on the junky journey through junky
life., ---------- }
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I NT. BUS. NI GHT

Beghie sits grimy. The others are rel axed.
RENTON
(v.o0)

This was his nightnare. The dodgiest scamin a lifetinme of dodgie scans
bei ng perpetrated with three of the nost usel ess and unreliable fuck-ups

in
town. | knew what was going on in his nmind: any trouble in London and
he woul d dunp us i mmedi ately, one way or another. He had to. If he got
caught with a bagful of skag, on top of that arned robbery shit, he was
goi ng down for fifteen to twenty. Begbie was hard, but not so hard that
he
didn't shite it off twenty years in Saughton
BEGBI E
Did you bring the cards?
SI CK BOY
VWhat ?
BEGBI E

The cards. The last thing | said to you was m nd the cards.
SI CK BOY
Well, I've not brought them
BEGBI E
It's fucking boring after a while without the cards.
S| CK BOY
Well, 1've not brought them
BEGBI E

It's fucking boring after a while without the cards.

Sl CK BOY
["msorry.
BEGBI E
Bit fucking late, like.
Sl CK BOY

Wel |, why didn't you bring thenf

BEGBI E
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Because | fucking told you to do that, you doss cunt.

SI CK BOY

Chri st.

EXT. LONDON. DAY
The bus travels through London.
EXT. STREET. DAY
The gang enter a cheap hotel. Begbie's bag contains the heroin.
I NT. HOTEL. DAY
They are met by Andreas, a man in his late thirties of Mediterranean
appearance. He
shakes Sick Boy's hand.
ANDREAS
These are your friends?

SI CK BOY

These are the guys | told you about.

ANDREAS
oK.
SI CK BOY
I's he here?
ANDREAS
Yes, he's here. | hope you didn't get followed or nothing.
BEGBI E

We didn't get followed.
Andreas | eads them along a corridor and into a room
I NT. HOTEL ROOM DAY

An exceptional Man is waiting. Andreas | eaves the room and cl oses the door
The Man
opens both and tastes the heroin. He produces a set of kitchen scales from
hi s bag and
wei ghs the two bags.
RENTON
(v.o0)
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Strai ght away he cl ocked us fromwhat we were: small-tine wasters with
an accidental big deal

MAN
So what do you want for it?

BEGBI E
Twenty thousand.

MAN

But it's not worth nore than fifteen
BEGBI E
Ni nt een.

The man shakes his head and lights a cigarette.

MAN
Ni neteen | can't offer you, |'msorry.
RENTON
(v.o0)
This was a real drag to him He didn't need to negotiate. | nean, what
thek fuck were we going to do if he didn't buy it? Sell it on the streets.
Fuc

t hat .

The deal is done. The Man hands over the nobney and waits as it is counted,
t hen | eaves
with the drugs.

(v.o0)

We settled on sixteen thousand pounds. He had a |ot nore in the
sui tcase,

but it was better than nothing. And just for a nonent it felt really
great,

like we were all in it together, like friends, like it neant sonething.
A

monment |ike that, it can touch you deep inside, but it doesn't | ast
| ong, not

i ke sixteen thousand pounds.

| NT. LONDON PUB. DAY

The pub is crowded with afternoon drinkers. Renton, Spud, Sick Boy and Begbie
Sit

drinking. Begbie is still keeping a firmhand on the sports bag, which now
hol ds the noney.
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SI CK BOY
So what are you planning with your share, Spud?
RENTON

Buy yourself that island in the sun?

BEGBI E
For four fucking grand? One plamtree, a couple of rocks, and a sewage
out fl ow.

SPUD
| don't know, maybe |I'Il buy sonething for my ma, and then buy sone

good speed, no bicarb |ike, then get a girl, take her out |ike, and
treat her

-- properly.
BEGBI E

Shag her sensel ess.
SPUD

No, | don't nmean like that -- | nean sonmething nice, like, that's all --
BEGBI E

You daft cunt. If you're going to waste it |like that, you m ght as wel
| eave
it all to me. Now get the drinks in.

SI CK BOY
I got a round already.
SPUD
| got the Il ast one.
RENTON
It's your round Franco.
Begbi e stands up.
BEGBI E
OK. Sane again?
SI CK BOY
I'"'moff for a pish. When |I cone back, that noney's still here, OK?
RENTON

Get any book for freeon:  www.Abika.com



TRAINSPOTTING

The nmonent you turn your back, we're out that door

Si ck Boy wal ks away towards the toilet.

SI CK BOY
"Il be right after you.
BEGBI E
You'll never catch us, you flabby bastard. Right, see, when | cone back
RENTON
We' Il be hal f-way down the road with the noney.
BEGBI E
I'"d fucking kill you.
RENTON

| guess you woul d, Franco.

Begbi e wal ks away to the bar. Spud and Renton | ook at each other and the bag
of noney.

Are you gane for it?
Spud | ooks at the bag and around the pub towards the toilet door and Begbi e.

Begbi e
stands at the bar, awaiting the pints.

well?
SPUD
Are you serious?
Rent on | ooks around.
RENTON

I don't know. What do you think?

Spud says nothing. Suddenly they are interrupted.
SI CK BOY

Still here, | see.

Sick Boy sits down.
RENTON

Why not? | know | woul d. Where's Franco?

Renton turns to see Begbie making his way through the crowd with the pints
hel f
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precariously. As he reaches the table a Man standing with a group of friends
accidental ly
nudges Begbie, causing a pint to spill over him

BEGBI E

For fuck's sake.
MAN
Sorry, mate, 1'll get you another.
BEGBI E
Al'l down ny fucking front, you fucking idiot.
MAN
Look, I'msorry, | didn't nean it.
BEGBI E
Sorry's no going to dry me off, you cunt.
RENTON
Cool down, Franco. The guy's sorry.
BEGBI E
Not sorry enough for being a fat cunt.
MAN

Fuck you. If you can't hold a pint, you shouldn't be in the pub, nate.
Now
fuck off.

Begi e drops the remaining three pints. As the Man | ooks down to the falling
gl asses, Begbie

punches himin the face and knees himin the groin. A fight breaks out

bet ween t he Man and

Beghi e. Sick Boy rushes forward to restrain Beghie. Renton sits still, not
even | ooking at the

fight or what follows. His eyes are fixed on the bag while his hands fiddle.
Beghi e st abs

Spud in the hand.

SPUD
Jesus Chri st.
SI CK BOY
Good one, Franco.
BEGBI E
Shut you mouth or you'll be next.
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SPUD
You' ve stabbed me, man.
BEGBI E
You were in ny way.
Begbi e, blade still in hand, addresses the entire pub.

And anyone in ny way gets it, fucking gets it. Everybody hear that?
Ever ybody happy?

Nobody says anything. Renton is seated as before, avoiding Beghbie's gaze.

Beghbi e addr esses
hi m

Hey, Rent-boy, bring us down a snoke.

Rent on does not nobve.
SI CK BOY

We' d better go, Franco.
SPUD
|'"ve got to get to the hospital, man

BEGBI E
(to Spud)

You're not going to and fucking hospital
(to Sick Boy)

You' re staying there.
(to Renton)

And you bring me a fucking cigarette.
Renton swi vel s and stands up

And t he bag.

Renton lifts the bag and sl owly approaches Begbi e. Renton, nervous, hand
shaking, pulls a

packet of cigarettes froma pocket and holds it towards Begbie. Begbi e does

not nove.

88

Renton hol ds out the bag. Begbie takes it. Now Renton selects a cigarette and

hands it over
to Begbi e. Begbie inhales deeply and then bl ows the snoke towards Renton

I NT. HOTEL ROOM DAY

Get any book for freeon:  www.Abika.com



TRAINSPOTTING 89

Renton |ies awake, sharing a bed with Sick Boy, who is asleep. Spud and
Begbie lie on the

ot her, both asl eep. Begbie has an arm draped over the bag, holding it close.
Rent on gets up

and goes to the small bathroom He puts the |ight on above the mrror and

| ooks at hinsel f.

He washes his face and drinks a glass of water, then wal ks back to the
bedroom Renton

pulls on his jacket and shoes. He stands over Begbie, then reaches carefully
down to life

Begbie's armup. As he does so he realizes that Spud is watching him They
say not hi ng.

Renton takes the bag. Begbie stirs but does not wake.

Rent on | ooks down at Spud for a nonent before unzipping the bag. He pulls out
a small
wad of cash, which he hands to Spud. Spud tucks the wad away.

Renton wal ks to the door and opens it. He nods to Spud, then di sappears.
I NT. LOCKER. DAY

Envel ope bei ng renoved.

I NT. LEFT LUGGAGE. DAY

Rent on takes the passport fromthe envel ope.

EXT. STREET. DAY

Rent on wal ks away.
RENTON
(v.0)

Now, I've justified this to nyself in all sorts of ways: it wasn't a big
deal

just a mnor betrayal, or we'd outgrown each other, you know, that sort
of

thing, but let's face it, | ripped themoff. My so-called nayes. But
Begbi e, |

couldn't give a shit about him and Sick Boy, well, he'd have done the

same to ne if only he'd thought of it first, and Spud, well, OK | felt
sorry

for Spud -- he never hurt anybody.

I NT. HOTEL. DAY

Prostitutes, punters, Sick Boy and Spud |ine the corridor as two Policenent
wal k past
t owar ds:
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I NT. HOTEL ROOM DAY
Beghi e goes radge.
EXT. STREET. DAY

RENTON
(v.o0)

So why did | doit? | could offer a mllion answers, all false. The
truth is

that 1'ma bad person, but that's going to change, |I'm going to change.
Thi s

is the last of this sort of thing. I'mcleaning up and |'m novi ng on
goi ng

strai ght and choosing life. I'mlooking forward to it already. |'m going

to

be just like you: the job, the famly, the fucking big television, the
washi ng

machi ne, the car, the conpact disc and electrical tin opener, good
heal t h,

| ow chol esterol, dental insurance, nortgage, starter hone, |eisurewear

| uggage, three-piece suite, DY, ganme shows, junk food, children, walks
in

the park, nine to five, good at golf, washing the car, choice of
sweat er s,

fam ly Christmas, indexed pension, tax exenption, clearing the gutters,

getting by, |ooking ahead, to the day you die.

THE END

TYPED AND HTM_Led BY KALE WWHORTON
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